* (Greek) ABépta — to act or speak openly, bluntly or without moderation, without hiding.



AVERTA

Overview

ABOUT THE
TYPEFACE

Averta

A geometric sans with true italics

Bringing together features from early
European grotesques and American gothics,
Kostas Bartokas' Averta (Greek: 'aB8épta’ -
to act or speak openly, bluntly or without
moderation, without hiding) is a new
geometric sans serif family with a simplistic,
yet appealing, personality. The purely
geometric rounds, open apertures, and its
low contrast strokes manage to express an
unmoderated, straightforward tone resulting
in a modernist, neutral and friendly typeface.

Averta is intended for use in a variety of
media. The central styles (Light through Bold)
are drawn to perform at text sizes, while the
extremes are spaced tighter to form more
coherent headlines. The dynamism of the
true italics adds a complementary touch
to the whole family and provides extra
versatility, making Averta an excellent tool for
a range of uses, from signage to branding and
editorial design.

Averta comes in eight weights with
matching italics and supports over two
hundred languages with an extended Latin,

Greek and Vietnamese character set.

cuoc song twoi

OXE(SLO(ZEL yloL TO wnoypo&goao TOU onpammpgq

respiracdo

preliminary approaches

Armote)ei to OspéAo tng eAeuBepiag, Tng Sikatoolvng Kat TNG ELPHRVNG OTOV KOGHO

cycles of sampling

this dualism is present from 1976-2005

BASVURANLAR

“the essential characteristics of the reading process are universal”
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Styles/Weights

Light

Regular

Semibold

Extrabold

A

SC

30bCc123ABC123

A

B3CT

?23abc123ABC123

A

BCT

230bc123ABC123

ABC”

23abc123ABC123

ABC123abc123ABC123

ABC123abc123ABC123

ABC123abc123ABC123

ABC123abc123ABC123

Extrathin

Italic

Light

Regular

Italic

Bold Italic

Extrabold

Italic

Thin ltalic

Italic

ABC123abc123ABC123

ABC123abc123ABC123

ABC123abc123ABC123

«. ABC123abc123ABC123

Semibold

Black Ita

lic

ABC123abc123ABC123

ABC123abc123ABC123

ABC123abc123ABC123

ABC123abc123ABC123




AVERTA

Design Features

Averta is structuraly monolinear but it has subtle variation in
thick and thins to achieve a balanced look and even colour.

The variation is stronger as the weights progressively grow.

000

Extrathin Regular Black

Averta comes with true italics that feature dynamic traditional
calligraphic characteristics. They are slightly lighter in colour
and narrower than their corresponding uprights, and lean in a
genlte 7 degree slant.

geometric 7° Slant handwritten
‘E skeleton g skeleton

Regular Regular ltalic

azers

Regular Italic superimposed on Regular

Averta has a relatively tall x-height and the Small Caps stand

significantly higher from it to be easily recognized in smaller

HHh

Comparison of ascender, cap, small cap and x height

sizes.

Extrathin, Thin, Extrabold and Black are spaced tighter to
perform better in larger sizes, while the middle weights -
Light, Regular, Semibold, Bold - are optimized for continuous

text but can also be used in larger sizes.

Extrathin

Light

Semibold

Black

aCe
dCe
ace
dCé

Greek lowercase characters are not just copies of their Latin
similar shaped ones, but are instead designed with respect to
the history of the letterforms in both the uprights and italics.

aikvx atkvy
aikux oumvy

Comparison of similarly shaped characters in greek and latin

Averta features three sets of proportional numerals, and two
sets of tabular. Tabular numerals are designed to work across
styles.

i H1234567890
"t 1234567890
i H1234567890

e 12345678

Tabular

12345678
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Basic Upright Character Set

ABCDEFGHIJKLMNOPQQRSTUVWXYZ
ABIAEZHOIKAMNZOMPETYOXWQ
aabcdefgghijklmnopqgrstuvwxyz

aByyoelnnOikApuuvveEommpoctuvexPhw
@8&k!?;:, #0[{/I\
01234567890123456789




Basic Italic Character Set

ABCDEFGHIJKLMNOPQQRSTUVWXYZ
ABIAEZHOIKAMNZOINPXTYOXWY(Q
abcdefghijklmnopgrstuvwxyz
aBybel(nOwAuvéonpoctupxPw
@&K!?:, #(Y/I\
01234567890123456789

ssssssssssssssssssss



lIsCOW@Ct'
TC] 1045—19000

NnNan duoc hung ad

DiSrespecting  103.4s+6)-6,273m
PRODUCTION DESIGNER  looking at older gravures




REEK

Extrathin / Extrathin Italic

CEVUXTNOQE
AvTtiOsta art’ ot Eepouv

EL\)W@L@QHE AKOOTTOAEWC 34, 54621
—H QPAIA KOIMOMENH KOCTAW MO KaAdBL




Thin / Thin Italic

*FUTURE

KoNntynuowac

grolse Teile des aeutschen
PROSECUTION we love going berzerk

it's a golfers paradise 1.234.567 milljon raddir




GREEK

SANAPXIA

TEEQIOOIKOTNTA

«EAaTe edwy, Lac elme
52 OOO OOO LLOC TINPE OAOUC ATTO KATW

noBe to etoc BIE MIA NEA KPITIKH TKEWH

J.I




AVERTA

Light / Light Italic

LATIN

ROZVEN

Two letters

from Colette

to her friend

Marguerite

Moreno.

Paris, June 14, 1926
Speaking Bluntly

wreer | AM SPEAKING TO YOU NOW JUST AS BLUNTLY as | would speak to
myself... You, who are magic itself when it comes to oral storytelling,
lose most of your effects when you come to write. You leave out the
color. For instance, your Proust—pages 3, 4, 5. If you were talking to
me, this scene would be stunning. But in your written version what do

9/12 PT
$502

| find?

"Madame A. had a critical mind and brought ruthless judgments to bear. ..
a chorus of flatterers agreed. .. the conversation took a bitter turn. ..
mocking exclamations, derisive remarks," etc. Do you realize that in all
that not one word makes me see and hear what you're talking about? If
you were telling me this in person, you would paint old Madame A. and her

| AM SPEAKING TO YOU NOW JUST AS BLUNTLY as |
would speak to myself... You, who are magic itself
when it comes to oral storytelling, lose most of
your effects when you come to write. You leave
out the color. For instance, your Proust—pages 3,
4, 5. If you were talking to me, this scene would
be stunning. But in your written version what do

| find?

"Madame A. had a critical mind and brought ruthless
judgments to bear... a chorus of flatterers agreed. ..
the conversation took a bitter turn... mocking
exclamations, derisive remarks," etc. Do you realize
that in all that not one word makes me see and hear
what you're talking about? If you were telling me

this in person, you would paint old Madame A. and

7/10 PT | AM SPEAKING TO YOU NOW JUST AS BLUNTLY

S$s01

as | would speak to myself... You, who

are magic itself when it comes to oral
storytelling, lose most of your effects when
you come to write. You leave out the color.
For instance, your Proust—pages 3, 4, 5. If
you were talking to me, this scene would be
stunning. But in your written version what
do | find?

"Madame A. had a critical mind and brought
ruthless judgments to bear... a chorus of
flatterers agreed. .. the conversation took a
bitter turn... mocking exclamations, derisive
remarks," etc. Do you redlize that in all that not
one word makes me see and hear what you're
talking about? If you were telling me this in
person, you would paint old Madame A. and her
husband, Papa Anatole France, and the whole

g Kostas Bartsokas © 2015
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AVERTA Extrathin / Extrathin Italic

GREEK

BIBAIA

ETTLOTOAN

Tou [ kouotal3
DAouTTEP

wneer EIMAI AEMENOY. YTO TQMA SOY YAN AIPIO IKYAI 0€ TACOAAO Kal
aAuxTAw, oxL ylati BEAw va AeutepwBw Kal va To OKACW, AAAA eTTELON
eV O€ (PEPVOUVE OE PEVA PIa WPEA APXUTEQA VA KOYW HE Ta dOVTIA
LUOU TIG OAPKEG OOU, QUTEG TTOU VIUVECAL Yla va €{0al «OTTWG TTPETTEL
UTTPOG OTOUG TPiTtous. To TTAaBog pou yia oeva cuykpivetal Jovaya e
£va UATOoO aATTPETTELEG UN e€nuepwpévou (Wou.

OéAw va o amoAavow apyd. Oa UEVw AOLTTOV KAUTIOOO VNOTIKOG.

Oa aprvw TV Telva uou va EaVaueyaAwvel oav kKAadeuévo kAapl, yla va
o€ euxaplotnBw maAL amo tnv apxn. Aev Ba oe Aurtduat mou Ba kelteoal ki
£0U QLXMAAWTIOUEVN). Oa oe moboratdw. Kaveic dev Aumtdtal kdti To Beiko.
Kaveic bev belxvel evomAayvia yla To avaltia unépoxo. Oa Ta UTTOoTE(C dAa

o/12p1 EIMAI AEMENOZX 2TO YQOMA YOY YAN ATPIO ZKYAI 7/10 PT EIMAI AEMENOY 37O TOMA TOY TAN ATPIO

TTOOC TNV
NoulC KoAeT.

[Taplol, lovAloc 1846

Epwtikec EmiotoAec

o€ TTACCAAO KAl AAUXTAW, OXL YTl BEAw va
AEUTEPWBW KAl va TO OKACW, AAAA ETTELOT

SeV O€ (PEPVOUVE OF EVA A WP apyUTEPA

va KOYw He Ta SOVTIA o TIG CAPKESG OOV,
QAUTEG TTIOU VTUVEOSAL YIA VA £(0Al «OTIWG TIPETTEL
WTTPOG oToug Tpitoug. To TABog Hou yla oeva
OUYKPI{VETAL HOVAXA PE EVA UATCO ATIPETIELEG N
e&nuepwpugvou (wou.

OéAw va oe amolavow apyd. Oa uevw Aotrmov
KAUTTOO00 VNOTIKAG. Oa awrvw TNV MElVa Lo va
Eavaueyawvel oav kKAadeUévo KAapl, yla va oe
euxaptotnBw AL and v apxn. Aev Ba og Aurtauat
o Ba kelteoal Kt 0U AXUAAWTIOUEVN. Oa oe
robomnatdw. Kavelg dev Auntdtal katt o Beio. Kavelc

TKYAI G& TTACOOAO KAl AAUXTAW, OxL yiati
BEAW va AeuTEPWOW KAl VA TO OKAOW, AAAA
emeldr) Sev Oe PEPVOUVE O PEva pia wpa
apxUtepa va KOWw pe Ta SovTia pou TIg
OQPKEG 0OU, QUTEG TTOU VIUVESAL YA va
eloal «OTTWG TTPETTE UTTPOG OTOUG TPITOUG.
To TAB0oG pou yla GEva CUYKPIVETAL HovAxa
JE Eva PATOO ATTRETTIEIEG UN EENUEPWHEVOU
{wou.

OéAw va og anmodavow apyd. Oa uévw Aotrév
KAUTTO00 VNOTIKGG. Oa agrvw TNV melva Lou
va Eavapeyadvet oav khabdeuévo kAapi,

ylo va og euxoplotnBw AL artd tv apxn).
Aev Ba og Aurtauat mou Ha kelteoat ki oV
aypatwtiopévn. Oa oe modonatdw. Kavelg
Sev Auntdral kTt to Beind. Kavelc Sev belyvel
evomAayvia yia o avaltia urtépoyo. Oa ta

g Kostas Bartsokas © 2015
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AVERTA

Regular / Regular Italic

LATIN

ROZVEN

Two letters

from Colette

to her friend
Marguerite

Moreno.

Paris, June 14, 1926
Speaking Bluntly

weer | AM SPEAKING TO YOU NOW JUST AS BLUNTLY as | would speak to

myself... You, who are magic itself when it comes to oral storytelling,
lose most of your effects when you come to write. You leave out the
color. For instance, your Proust—pages 3, 4, 5. If you were talking to
me, this scene would be stunning. But in your written version what

do | find?

“Madame A. had a critical mind and brought ruthless judgments to bear...
a chorus of flatterers agreed... the conversation took a bitter turn...
mocking exclamations, derisive remarks,” etc. Do you realize that in all
that not one word makes me see and hear what you're talking about? If
you were telling me this in person, you would paint old Madame A. and her

| AM SPEAKING TO YOU NOW JUST AS BLUNTLY as

| would speak to myself... You, who are magic
itself when it comes to oral storytelling, lose
most of your effects when you come to write.
You leave out the color. For instance, your
Proust—pages 3, 4, 5. If you were talking to me,
this scene would be stunning. But in your written
version what do | find?

“Madame A. had a critical mind and brought
ruthless judgments to bear... a chorus of flatterers
agreed... the conversation took a bitter turn...
mocking exclamations, derisive remarks,” etc. Do
you realize that in all that not one word makes
me see and hear what you're talking about? If you
were telling me this in person, you would paint old

7/10 PT | AM SPEAKING TO YOU NOW JUST AS BLUNTLY

Sso1

as | would speak to myself... You, who

are magic itself when it comes to oral
storytelling, lose most of your effects when
you come to write. You leave out the color.
For instance, your Proust—pages 3, 4, 5. If
you were talking to me, this scene would be
stunning. But in your written version what
do | find?

“Madame A. had a critical mind and brought
ruthless judgments to bear... a chorus of
flatterers agreed... the conversation took a
bitter turn... mocking exclamations, derisive
remarks,” etc. Do you realize that in all that
not one word makes me see and hear what
you're talking about? If you were telling me
this in person, you would paint old Madame A.
and her husband, Papa Anatole France, and

3 Kostas Bartsokas © 2015
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AVERTA

Regular / Regular Italic

GREEK

BIBAIA

ETTILOTOAN
tou [kouotaf

DAoptEp

TTPOC TNV
Nouil KoAert.

[lapiol, lovAloc 1846

Epwtineéc EmiotoAeg

wrerr EIMAI AEMENOX XTO IQMA ZOY ZAN AIPIO IKYAI o€ TAcoaAAo Kal

aAuxtdw, OxL ylati BéAw va AeutepwBw Kat va To okAow, aAAd TTeldn
Oev o€ pépvouve og Péva pla wpa apxutepa va KOYw e ta dovtia
MOU TIG OAPKEG OOU, AUTEG TTOU VIUVECAL YA va £i0al «OTTWG TTPETTEL
MTTPOG OTOUG Tpitoug. To mABog pou yla o€va cuyKpiveTal povaya Je
€va PAtoo ampéeTeleg pn e€nuepwuévou {wou.

OéAw va og amodavow apyd. Oa HEVw AOLTTOV KAUTTOOO VNOTIKOG.

Oa aprvw tnv neiva pov va EavaueyaAwvel oav kKAadeuévo kAapl, yla va
o€ euxaplotnBw maAL amé tnv apyn. Aev Ba oe Aurtauat mov Ba keiteoal ki
€0V alyMaAwTiopévn. Oa oe modomataw. Kaveic bev Aunatat katt to Oeiko.
Kaveic bev beixvel euomAayvia yia to avaitia urtépoxo. @a ta urtooTeic OAa

EIMAI AEMENOX XTO TQMA XOY AN ATPIO ZKYAI
o€ IACOoAA0 Kal aAuxtdw, OxtL ylati BéAw va
AeutepwBW Kal va To oKAow, AAAA emeldn)

Sev og PEPVouve g PEvA [La wpa apyutepa

va KOYw pe ta SévTia Jou TIG CAPKES CoU,
QUTEG TIOU VTUVECAL VLA VA €(0al «OTIWG TIPETIEL
MTIPOG 0Toug Tpitoug. To tdbog pou yia céva
OUYKPIVETAL PoVAXA UE £Va PATOO ATIPETIELESG N
e€nuepwpévou {wou.

OéAw va og amoAavow apyd. Oa pévw Aotmoév
KAUTTOOO0 VNOTIKGG. Oa aprvw TNV melva [1oU Vo
Eavapueyadwvel oav kAadeuévo kAapi, yla va o
guxaplotnBw maAL and tnv apxn). Aev Ba oe Aumtauat
rovu Ba keiteoal ki €0V alYUaAWTIOUEVN. Oa o€
nmodonataw. Kavelg bev Auntdatat katt to Oeio.

7/10 PT  EIMAI AEMENOX XTO $QMA XOY AN ArPIO

TKYAI o€ TAooalo Kal aAuxTtdw, OxL ylati
BéAw va AeutepwBW Kal va To OKAoW, AAAG
emeldn Sev og PEPVOUVE OE péva pia wpa
apyUtepa va KOYw pe ta SovTia Hou Tig
OQPKEG OOU, AUTEG TTOU VTUVESAL Yla Va
eloal «dTwg TTPETTEL PTTPOG OTOUG TPITOUG,.
To mdBog pou yla oéva cuykpivetal povaxa
HE €va HATOO ATTPETTELEG YN EENMEPWHEVOU
{wou.

OéAw va og amoAavow apyd. Oa uévw Aotmév
KAUTTOO0 VNOTIKGG. Oa aprvw TNV Teiva Lou
va §avaueyaddvet oav kAabepévo kapi,

ylo va o€ guxaplotnBw maAt and tmv apxn.
Agv Ba oe Aumtapat mov Ba kelteoat ki e0U
aiyuaAwtiouévn. Oa oe mobomatdw. Kaveic
Sev Aundtat kdtt to Beind. Kaveig dev Seiyvet
guomayvia yia To avaitia umépoxo. Oa ta

3 Kostas Bartsokas © 2015
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AVERTA

Semibold / Semibold Italic

LATIN

ROZVEN

Two letters

from Colette
to her friend

Marguerite
Moreno.

Paris, June 14, 1926

Speaking Bluntly

wrser | AM SPEAKING TO YOU NOW JUST AS BLUNTLY as | would speak to my-

self... You, who are magic itself when it comes to oral storytelling,
lose most of your effects when you come to write. You leave out the
color. For instance, your Proust—pages 3, 4, 5. If you were talking to
me, this scene would be stunning. But in your written version what

do | find?

“Madame A. had a critical mind and brought ruthless judgments to
bear... a chorus of flatterers agreed... the conversation took a bitter
turn... mocking exclamations, derisive remarks,"” etc. Do you realize

that in all that not one word makes me see and hear what you're talking
about? If you were telling me this in person, you would paint old Madame

| AM SPEAKING TO YOU NOW JUST AS BLUNTLY as
| would speak to myself... You, who are magic
itself when it comes to oral storytelling, lose
most of your effects when you come to write.
You leave out the color. For instance, your
Proust—pages 3, 4, 5. If you were talking to
me, this scene would be stunning. But in your
written version what do | find?

“Madame A. had a critical mind and brought
ruthless judgments to bear... a chorus of flatterers
agreed... the conversation took a bitter turn...
mocking exclamations, derisive remarks,” etc. Do
you realize that in all that not one word makes me
see and hear what you're talking about? If you
were telling me this in person, you would paint old

7/10 PT 1 AM SPEAKING TO YOU NOW JUST AS BLUNTLY

Sso1

as | would speak to myself... You, who

are magic itself when it comes to oral
storytelling, lose most of your effects when
you come to write. You leave out the color.
For instance, your Proust—pages 3, 4, 5. If
you were talking to me, this scene would
be stunning. But in your written version
what do | find?

“Madame A. had a critical mind and brought
ruthless judgments to bear... a chorus of
flatterers agreed... the conversation took a
bitter turn... mocking exclamations, derisive
remarks,” etc. Do you realize that in all that
not one word makes me see and hear what
you're talking about? If you were telling me
this in person, you would paint old Madame A.
and her husband, Papa Anatole France, and

3 Kostas Bartsokas © 2015
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AVERTA

Semibold / Semibold Italic

GREEK

BIBAIA

ETLOTOAN
tou kouotaf

OAoutrep

TPOG TNV
Aouil KoAcr.

lNapiot, lovAioc 1846

Epwrtinéc EmOTOAEC

wreer EIMAI AEMENOZ £TO ZQMA ZOY ZAN AIPIO IKYAI o€ mAccalAo Kal

aAuxtaw, oxt yiati O£Aw va AeutepwBwW Kal va To okdow, aAAa
emeldn dev og Pépvouve og Péva Pla wpa apXUtePa va KOYw HE ta
SdvTia pou TIg OAPKEG GOV, AUTEG TTOU VTUVECSAL Yld va giodl «OTTwG
TPEMEL UTIPOG OTOUG Tpitouq. To mabog pou yia céva cuykpivetal
povaxa pe éva patoo ampémeleg un e§nuepwpévou wou.

OéAw va o amoAavow apyd. Oa pévw AOLTOV KAUTTOOO VNOTIKOG.

Oa apnvw tnv neiva pov va {avapeyadwvet oav kAadeuévo kAapi, yla va
o euxaptotnOw maAL ané tnv apyn. Aev Oa o Aunauat mov Oa keiteocat
KL €0V atypaAwtiopuévn. Oa oe modomataw. Kaveic dev Aumtdtat katt to
Oeind. Kaveig dev beiyxvel evomAayvia yla to avaitia unépoyo. Oa ta

EIMAI AEMENOZ XTO ZQMA ZOY ZAN ATPIO ZKYAI
o€ MAcoalo Kal aAuxtdw, OxL ylati OéAw va
AeutepwOBW Kat va to okAaow, aAAd emneldn) dev
O€ PEPVOUVE OE JEVA PIa wpda apXUutepa va
KOYPw pe ta S6vTia HoU TIG CAPKEG COU, AUTEG
TIOU VTUVEQDAL Yla Va €ioal «OTIWG TIPETIEL
UTPOG otoug Tpitoug. To mdabog pou yla céva
OUYKpIVETalL povdaya ME €va HATCO ATPEMELEG UN
efnpepwpévou {wou.

OéAw va og amoAavow apyd. Oa uévw AoLmov
KAUTT000 VNOTLKGG. Oa apnvw tnv neiva yov va
Eavaueyadwvel oav kAadepévo kAapi, yla va o
guyaplotnBw maAL ané tnv apxn. Aev Oa oe Aurtapat
mov Oa keiteoal Kt £0U alyuaAwtiopévn. Oa oe
nodonataw. Kaveic 6ev Aurtatat katt to Oiko.

7/10 PT EIMAI AEMENOZX ITO IQMA ZOY ZAN ArPIO

EKYAI o MTAooalo Kat aAuxtdw, OxL ylati
BéAw va AeutepwBw Kat va to okdow, aAAd
eneldn Sev oe pépvouve ot péva pla wpa
apyUtepa va KOPw PE Ta Sévtia pou Tig
CAPKEG OOU, AUTEG TTOU VIUVESAL Yid Va
€ioal «OTIWG TPETEL PTTPOG OTOUG TPITOUG.
To maBog pou yla oéva cuykpivetal povayxa
HE €éva PATOO aTPETELEG PN E§NUEPWHEVOU
wou.

OéAw va og anodavow apyd. Oa pévw Aotmév
KAUTI000 VNOoTIKGG. Oa agrivw tTnv meiva pov
va Eavapeyalwvel oav kAadepévo kAapi,

yla va o€ guxaptotnOw maAt ané tnv apxn.
Agv Ba o€ Aurtapat mov Oa keiteoat ki eoU
alpaAwtiopévn. Oa oe mobonatdw. Kaveig
Sev Aurdtat katt to O<ind. Kaveig Sev Seixvet
guomAayvia yia to avaitia umépoyo. Oa ta

3 Kostas Bartsokas © 2015
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AVERTA

Bold / Bold Italic

LATIN

ROZVEN

Two letters

from Colette
to her friend

Marguerite
Moreno.

Paris, June 14, 1926

Speaking Bluntly

wrser | AM SPEAKING TO YOU NOW JUST AS BLUNTLY as | would speak to my-

self... You, who are magic itself when it comes to oral storytelling,
lose most of your effects when you come to write. You leave out the
color. For instance, your Proust—pages 3, 4, 5. If you were talking to
me, this scene would be stunning. But in your written version what

do | find?

“Madame A. had a critical mind and brought ruthless judgments to
bear... a chorus of flatterers agreed... the conversation took a bitter
turn... mocking exclamations, derisive remarks,” etc. Do you realize

that in all that not one word makes me see and hear what you're talking
about? If you were telling me this in person, you would paint old Madame

I AM SPEAKING TO YOU NOW JUST AS BLUNTLY as
| would speak to myself... You, who are magic
itself when it comes to oral storytelling, lose
most of your effects when you come to write.
You leave out the color. For instance, your
Proust—pages 3, 4, 5. If you were talking to
me, this scene would be stunning. But in your
written version what do | find?

“Madame A. had a critical mind and brought
ruthless judgments to bear... a chorus of flatterers
agreed... the conversation took a bitter turn...
mocking exclamations, derisive remarks," etc. Do
you realize that in all that not one word makes

me see and hear what you're talking about? If you
were telling me this in person, you would paint old

7/10 PT 1 AM SPEAKING TO YOU NOW JUST AS

Sso1

BLUNTLY as | would speak to myself... You,
who are magic itself when it comes to oral
storytelling, lose most of your effects when
you come to write. You leave out the color.
For instance, your Proust—pages 3, 4, 5. If
you were talking to me, this scene would
be stunning. But in your written version
what do | find?

“Madame A. had a critical mind and brought
ruthless judgments to bear... a chorus of
flatterers agreed... the conversation took a
bitter turn... mocking exclamations, derisive
remarks,"” etc. Do you realize that in all that
not one word makes me see and hear what
you're talking about? If you were telling me
this in person, you would paint old Madame A.
and her husband, Papa Anatole France, and

3 Kostas Bartsokas © 2015
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AVERTA

Bold / Bold Italic

GREEK

BIBAIA

ETMLOTOAN
tou Nkouotaf

OAoumep

TPOG TV
MAoui{ KoAer.

Mapiot, lovAlog 1846

Epwtikéc EmiotoAég

wneer EIMAI AEMENOX £TO ZQMA ZOY XAN AIrPIO IKYAI o€ TAGOAAO Kal

aAuyxtdw, oxt yati OéAw va AeutepwOBw Kal va To okaow, aAAd
emeldn dev oe Pépvouve o péva pla wpa apyxUtepa va KOYPw HE Ta
Sdvtia pou TIg odpKeG OOV, AUTEG TTOU VIUVECAL YLd Va Eical «OTTWG
TIPEMEL UTTPOG OTOUG Tpitouq. To MaBog pPou yla oéva ocuyKpiveTal
povaxa He éva HAToo ampEmeleg un e§npepwpévou {Wou.

OéAw va os amoAavow apya. Oa uévw AoLoV KAUTOOO VNOTLKOG.

Oa apnvw tnv neiva pov va EavaueyaAwvel cav kAadepuévo kAapi, yia va
ot guxaplotnOw naAL ano tnv apxn. Aev Oa oe Avrtauat mov Oa keiteoal
KL £0U atypaAwtiopévn. Oa oe modonartaw. Kaveic dev Avrtdtat kdatt to
Ocikod. Kaveig bev beixvel evomAayvia yla To avaitia vtépoxo. Oa ta

EIMAI AEMENOZX ZTO ZQMA ZOY AN ArPIO ZKYAI
og tdooalo Kat aAuxtaw, oxt yati OéAw va
AeutepwOwW Kat va To oKAow, aAAd emeldn Sev
OE PEPVOUVE GE MEVA MIA wpa apXUTEPA va
KOYW ME Ta S6VTIA POV TIG CAPKEG OOV, AUTEG
TIoU VTUVECAL Yld Va gical «OTIWG TIPETEL)
urtpog otoug tpitoug. To taBog pou yia céva
OUYKpIVETAL Hovaxa E €Va HATOO ATIPETIELEG UN
e&nuepwpévou {wovu.

OéAw va oe amoAavow apyd. Oa uévw Aotmov
KAumogo vnotikdg. Oa aprvw tTnv meiva pov va
Savapeyaiwvel oav kAadeuévo kAapi, yia va o
euxaplotnOw maAL anoé v apxn. Aev Oa og Auntapat
mov Oa keiteoat ki oV atpuaAwtiouévn. Oa oe
mobdomataw. Kaveig dev Aumtatat katt to Oeiuo.

7/10 PT  EIMAI AEMENOX ITO IQMA ZIOY ZAN ArPIO

ZKYAI o€ Tdooalo Kat aluxtdw, oxt ylati
BéAw va AeutepwOw Kat va To oKaow, aAAd
eneldn Sev oe pépvouve oe péva pla wpa
apxUtepa va KOYw pe Ta Sévtia pou TG
CAPKEG OOV, AUTEG TTou vTUveoal yla va
eiloal «OTMWG TTPETTELY UTIPOG GTOUG TPITOUG.
To maOog pou yla céva cuyKpivetal povaya
HE €va HATOO ATPEMELEG MN EENUEPWHEVOU
{wou.

OéAw va o anodavow apyd. Oa pévw Aottév
KAUTTO000 VNOTIKGG. Oa aprivw Tnv neiva pov
va Eavapeyadwvel oav kAadepévo kAapi,

Yta va o€ euxaplotnBw naAt ané tnv apxn.
Agv Oa oe Aurtapat ov Oa keiteoat ki 0V
atxpalwtiopévn. Oa os nodonatdw. Kaveig
Sev Auntatat kdrtt to Oeikd. Kaveig Sev Seixvet
gvomAayvia yia o avaitia vépoyo. Oa ta
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Extrabold / Extrabold Italic

TIENG VIET

denominations

mistaken for candies

INTRODUCED ;. b3 Boney M!
dSO 000=£ 1 49 méme pendant la récréation




AVERTA . Extrabold / Extrabold Ital ic

GREEK

Bopwuika
tepuneAiadovroc

»* Oa Ta ypelaotw

Kakoupyol 25%o0 TTpOEPYETAL
APNHTIKH KPITIKH EVTEAWG TTapaAoyn Lotopia




Black / Black Italic

{QUIEN?

—hovuering over

respect my authority

hij kan niet o dte det
[ACCESS DENI ED] i'm not gonna bullshit you




Black / Black Italic

GREEK

ie-AQPA!

HrrayaAakndec
EKAVE Ta Pwvia TNG
ayYLVAPES 1999 ' 2009

éXﬁl Oikio teAika néco eival 6popa ypappéva




AVERTA

Opentype Features ®

Small Caps

Caps to Small Caps

Case Sensitive Forms

Localized Forms

Contextual Alternates

Stylistic Alternate

SSO1

SS02

SS03

SS04

abc jque? maidia 123&567

ABC (QUE? MAIAIA 123&567

ROMAN APIOx

ROMAN APIOx

i¢tA[BI{C}+[D]-——«E»

i¢ A[B{C}+[D]-——«E»

jLL ST st ST

jLL ST st ST

fi i 7 fi gj aj jj uj ABA 12:10 fi 1 7 fi gj aj jj uj ARA 12:10
Q Q ag ynuvamuy Q Q ag ynuvéruy

a d

ag ag

Qa QaQ

ynuvEuy YnuvEuy




AVERTA

Opentype Features @

Capital Spacing

Oldstyle Figures

Tabular Proportional Figures

Tabular Oldstyle Figures

Numera tor / Denominator

HOHOHOH

HOHOHOH

0123456789

0123456789

#142,3-4.5:<=>fJELE¥CS

#1+42,3-4.5:<=>fd€ELE¥CS

#1+2,3-4.5:<=>fAELLY¥CS

#1+2,3-4.5:<=>fd€ELEL¥CES

0123456789/0123456789

H20 x84 SOx notes.21

H,O x%* SOy notes.”

1/2 37/42 12345/67890

12 3742 12345/57890

1o 2a No.99

1° 29 N299

-> <= "= =" (1)(2)(3{4H{5H6}

TR R R0 1]5]6)




AVERTA

Regular Character Set

I.Nati'rjUppercase_ AAAL&AAAZ\A AAA
AAAAAAAAAAﬁﬁagpéQQC
DDDDEEEEEEEEEEEEEEEEg

PR ST

EFGGGGGGHHHIIITTITTIIT]I
JIJKKLLLLLEMNNNNNNNO
0066668660006 030QG0
OO00BIFOEPPQRRRRSSS

sSSROTFTTTUULOUULUUUY
VUUOUUOUYUOVWWWWWXY
YYYYYYYYZZZ77

Latin Lowercase odééééddédddda

daadddaqgdddaeaebcéécgécdod
deeeeeeeeeeeeeeeeeefgg

§ggghhhitiiiTiiiijrjijjjikkrll
[1ltmNnANANNNA063666680

0000608000 &3600@80ephbqr
FrrséSsSsBiatttttudataduuu
vRuwurrdioyuldvwwwwwXxyy

yyyvyyvyzzzz

Greek Uppercase ABITrAEZHOIKAMN

ZONPITYOXWQAEHIOYQIY
Greek Lowercase QBYSECI’]GLK?\HVEOW
PGOTUPXYwilivlilowaen

Latin Small Caps AAAAAAAA A,AAA
AAAAAARAAEAEBCCCCECDD
EEEEEEEEEEEEEEEEEEFGG

= A

GGHHRAIITITIIUNTIIIIKKKLLL
LLEMNN'NNNNNNOOGOOSOOS
6600608008360 0TIBOEP
PQRRRRSS$SSSSSROTFTTTUUUU
URVEVEVAVAVAVAVAVAVAVRVAVAVEVAVAVTAYAVY
WWXYYYYYYYYYZZZ7Z
GreekSmallCaps ABT'AEZHOIKAMMN =
OMPITYDOXWQTY

vvvvvvvvvv

v v, oA

uuuuw

Contextual Alternates f | ]:

Proportional Figures 01234567890
Oldstyle Figures 01234567890

Tabular Proportional Figures 01234567
890 ,#.-¢cS$€fFE¥d==
= > 2 < < X £ 4+

Tabular Oldstyle Figures O 1 2 3 4 5 6 7 8
90 ,#.-¢CSE€EfEY¥d==+=
> 2 < < x £ +

Small Cap Figures 1234567890!?&i¢

Fractions / Yo Yoo V2 Va /s Y& %8 6 78

1234567890 (+_=)

Inferiors / Superiors 12345

67890+-=()aeoxn

1234567890

Numerator / Denominator 123456
7890

Punctuation*i***\-'I, 'lpé#?c\l:/
III;/{}[]()_____(())()’,MMII"l
Diacritics,lvv trr T cT
Mathematical Symbols + < = > ~ =+ x + — \/00[

=2<230M YA
Currency §$¢£¥€td

Symbols @ & KTO®§t 7> xivexre
QOGS CIMIAPVAAD VAKX KX OAK

™M eIN"TIOQ®®
0O 0NO0600060
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AVERTA

Italic Character Set

/////

Latin Uppercase AAAAAAAAAAAAAAA
AAAAAARREABCCECECDDDD
EEEEEEEEEEEEEEEEEEFGGéG
GGHHHIIJIIIIIIIII[IJJJKKLLLL
LLMNNNNNNNOOOOOOOOOO
0000000060600 BOEPLQ
RRRRSSSSSSBaTFTTTUUUUUU
vovouvrocrouyoovwwwww
XYYYYYYYYYZZZ77

Latin Lowercase addéddddéaaaa&c’ia
dadqaaaceazbcccgccdéddeéeee
I_Hluuljj”kkklll,llfmnnnnr)r]pno
666666665008608600886600606
eppqrifrssssSsfatttttuudaiu
sauvduvordldoydldvwwbwwxyyy
Jyyyygzzzz

Greek Uppercase ABIFTrAEZHOIKAMNZ=ZO
NMPEITYOXWQAEHIOYQIY

Greek Lowercase a8y de{nBinAuvéomnpc
cTUEXxYwilivilowaen

Latin Small Caps AAAAAAAEAA/AIZ\‘A,KAAA
AAAAAAEEBCCCCECD 3
EEEEEEEEEEEEEFGGGGGGHHRAIT
IIIIIIJI[IJJJJKKKLLLLLLMNNNNN
NNN0OOBBOO6EDH600000000F

G
O«
W}
m
m
> l'l'lc
me’
« M

06000 BEPPQRRRRSSSSSSRRAT
Firruodd0duouovouvrordoyda
VWWWWWXYYYYYYYYYZZ2Z2Z
GreekSmallCaps ABTAEZHOIKAMMNZ=ZO
NPETYOXYQIY

Stylistic Alternates Q Q

Contextual Alternates [ :

Proportional Figures 01234567890
Oldstyle Figures 01234567890

Tabular Proportional Figures 01234567
890,#.-¢SEfEL£¥d=-:
= > 2 < < x £+

Tabular Oldstyle Figures O 1 2 3 4 5 6 7 8
90, #.-¢SE€fEY¥dd==<+-=
> 2 < < x £+

Small Cap Figures 1234567890!?&i¢

Fractions /Y% Yoo V2 Ya %4 Vs 3% % 7

1234567890(+ _=)
= 1234567

Inferiors / Superiors
890+-=()aeoxn

1234567890

Numerator / Denominator 1234567890

Punctuation * ¥ #% "’I?d#’)é\”/”l'

/() —-—-_

v v A s o N s o= 0 ~ 1 e

uni I

€Oy '

Diacritics |

Mathematical Symbols + < =>~ 1+ x - — \/Oof.' =

£<>90[5Au

Currency u$¢f¥€fd

Symbols @8’5ﬂ©®§fﬂ—>h¢l4—&<—>¢.
OOCINMIAPVAAD VI X X O K ™

w il eiNTIO00@0e0
®0000060000
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Morteza Vaseghi
PUBLISHED 2015 Ellmer Stefan

Rob Mientjes
GLYPHS 1106 (Uprights), 1066 (Italics) Daniel McQueen

and Ageliki Lefkaditou.
LANGUAGES Abenaki, Afaan, Oromo, Afar, Afrikaans, Igbollocano, Indonesian, Interglossa, Quechua, Rarotongan, Romanian,

Albanian, Alsatian, Amis, Anuta,
Aragonese, Aranese, Aromanian,
Arrernte, Arvanitic (Latin), Asturian,
Atayal, Aymara, Azerbaijani, Bashkir
(Latin), Basque, Belarusian (Latin),
Bemba, Bikol, Bislama, Bosnian,

Breton, Cape Verdean Creole, Catalan,
Cebuano, Chamorro, Chavacano,
Chichewa, Chickasaw, Cimbrian, Cofan,
Cornish, Corsican, Creek, Crimean
Tatar (Latin), Croatian, Czech, Danish,
Dawan, Delaware, Dholuo, Drehu, Dutch,
English, Esperanto, Estonian, Faroese,
Fijian, Filipino, Finnish, Folkspraak,
French, Frisian, Friulian, Gagauz

(Latin), Galician, Ganda, Genoese,
German, Gikuyu, Gooniyandi, Greek,
Greenlandic (Kalaallisut), Guadeloupean
Creole, Gwich'in, Haitian Creole, Han,
Hawaiian, Hiligaynon, Hopi, Hotcak
(Latin), Hungarian, Icelandic, Ido,

This specimen is set in Averta

Interlingua, Irish, Istro-Romanian, Italian,
Jamaican, Javanese (Latin), Jérriais,
Kaingang, Kala Lagaw Ya, Kapampangan
(Latin), Kagchikel, Karakalpak (Latin),
Karelian (Latin), Kashubian, Kikongo,
Kinyarwanda, Kiribati, Kirundi, Klingon,
Kurdish (Latin), Ladin, Latin, Latino sine
Flexione, Latvian, Lithuanian, Lojban,
Lombard, Low Saxon, Luxembourgish,
Maasai, Makhuwa, Malay, Maltese,
Manx, Maori, Marquesan, Megleno-
Romanian, Meriam Mir, Mirandese,
Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese
Creole, Nahuatl, Ndebele, Neapolitan,
Ngiyambaa, Niuean, Noongar,
Norwegian, Novial, Occidental, Occitan,
Old Icelandic, Old Norse, Onéipdt,
Oshiwambo, Ossetian (Latin), Palauan,
Papiamento, Piedmontese, Polish,
Portuguese, Potawatomi, Q'eqchi’,

Romansh, Rotokas, Sami (Inari Sami),
Sami (Lule Sami), Sami (Northern Sami),
Sami (Southern Sami), Samoan, Sango,
Saramaccan, Sardinian, Scottish Gaelic,
Serbian (Latin), Seri, Seychellois Creole,
Shawnee, Shona, Sicilian, Silesian,
Slovak, Slovenian, Slovio (Latin), Somali,
Sorbian (Lower Sorbian), Sorbian
(Upper Sorbian), Sotho (Northern),
Sotho (Southern), Spanish, Sranan,
Sundanese (Latin), Swahili, Swazi,
Swedish, Tagalog, Tahitian, Tetum, Tiéng
Viét, Tok Pisin, Tokelauan, Tongan,
Tshiluba, Tsonga, Tswana, Tumbuka,
Turkish, Turkmen (Latin), Tuvaluan,
Tzotzil, Uzbek (Latin), Venetian, Vepsian,
Volapuk, Varo, Wallisian, Walloon,
Waray-Waray, Warlpiri, Wayuu, Welsh,
Wik- Mungkan, Wiradjuri, Wolof,
Xavante, Xhosa, Yapese, Yindjibarndi,
Zapotec, Zarma, Zazaki, Zulu, Zuni
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