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DESIGNED BY
Ivan Kyosev & Ani Dimitrova

Thalweg

Thalweg serif typeface is a project focused on the digitalization and development

of the Thalweg font. The font was originally designed in 1993 by the Bulgarian
artist Ivan Kyosev. In 2018 Ani Dimitrova began the revival of the Thalweg font
and converted the drawings into a digital form. The existing set of characters
required some necessary expansions such as the development of capital letters,
alternative symbols and many other functions. Furthermore, some additional
weights were developed which aimed to make the font more complete.
Thalweg was completed in 2020 with 16 weights ranging from Thin to Black
with extra drawn italics and small caps versions, each style containing more than
1100 glyphs. The font comes with an extended coverage of the Latin, Cyrillic
and Greek Scripts. All of the weights are specifically equipped for complex,
professional typography with Open Type Features. These features include:
Small Caps, Ligatures, Discretionary Ligatures, Superscript, Subscript, Tabular
Figures, Old-Style Figuves, Circled Figures, Arrows, Matching currency symbols
and fraction. The Thalweg serif typeface is a perfect choice for body text,

branding design, web design, editorial design and more.
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About the designers

Ivan Kyosev

Ivan Kyosev (1933-1994) was one of Bulgaria's most famous artists whose work
influenced several generations of bulgarian designers. He was born on February 5, 1933,
in the city of Burgas. In 1957 he graduated in illustration at the National Academy of
Artin Sofia led by Prof. Iliya Beshkov. Mr. Kyosev was a member in the management of
the “Graphics and Illustration” section in the Union of Bulgarian Artists, member of the
UBA board, artist in the publishing houses “September” and “World". Together with
Boris Angelushev, he worked on the layout design of the “Literary Front” newspaper.
Furthermore, in 1963 - 1964 he was the main artist in the publishing house “Prosveta”.
Ivan Kyosev excelled in the field of illustration, book design and library layouts in
various genres (classics, children's literature, poetry, journalism, memoirs, etc.). He is
also the author of many fonts.

Participated in numerous international and national exhibitions:

— International Book Art Exhibition - Leipzig, GDR - 1965;

— First National Exhibition of Illustration - Sofia - 1968;

— International Book Fair/Exhibition - Bologna, Italy - 1969;
— International Book Art Exhibition - Moscow, USSR - 1969;
— International Book Art Exhibition in Bratislava and Belgrade;

— In 1983 he presented his works in a solo exhibition at the Union of Bulgarian Artists,
6 Shipka Street, in Sofia.

Winner of numerous awards:

— Prize from the best books competition - for the illustrations of “School Roof” by
Alexander Muratov and “Dinko's Dream” by Ivan Vassilev - 1962;

— Second place prize in the best books competition - for the illustrations “Tales” by the
Brothers Grimm, and to “A Yankee in the court of King Arthur” by Mark Twain - 1964;
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— Gold Medal (together with “Narodna Kultura" Publishing House) for overall

performance and a silver medal for the design layout of “Mother Courage and Her
Children” by Bertold Brecht at the International Book Art Exhibition in Leipzig - 1964;

— Award for achievements in the art of the Bulgarian book for “Zubyuk" and “Oscar
Wilde”- 1967;

— Receiver of the “Boris Angelushev” award for illustration from UBA for overall
performance as a graphic designer - 1968;

— First prize from the best printed book competition in Bulgaria by the association
“Bulgarian Book" - Received for “Germinal” by Emil Zola, “Wallenstein” and “Legend

of Sibin" - 1968;

— Receiver of the annual “Boris Angelushev” award from UBA for outstanding
achievements in the book art and illustration - 1969 and 1976;

— Receiver of the “Honored Artist” title in 1972;

— Winner of the “Dimitrov” Prize in 1974;

— Awarded with the III degree medal “Cyril and Methodius” in 1975;

— Awarded with the IT degree medal “People's Republic of Bulgaria” in 1983;

— Winner of the “Golden Branch of Friendship” Grand Award - for the illustrations
and overall book layout of “Mother” by Maxim Gorky - Moscow, International Book

Fair - 1975;

— Receiver of a silver medal of labor for his participation in the construction of the
“Radetski” ship;
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About the designers

Ani Dimitrova

Ani Dimitrova was born in 1988 in Sofia, Bulgaria.

She completed her secondary education in 2007 at The National School of Fine Arts
in Sofia. After that, she went on and completed her Bachelor’s degree at The National
Academy of Art in Sofia specializing in book and printed graphics. Furthermore, in
February 2014 she finished her Master's degree in Type design.

Immediately after completing her higher education, she started working as a type
designer at Fontfabric Type Foundry. Since 2017 Ani has become a member of the
Lettersoup Type Foundry. In 2019 Ani decided to concentrate more on her own type
projects and founded her type foundry, becoming independent.

At the moment Ani is a PhD student at the National Academy to Arts in Sofia. The
topic of her dissertation is “Origin and development process of the Bulgarian form of
Cyrillic alphabet”

Participation in exhibitions and events:

— New Bulgarian Typography I - typography exhibition at Vivacom Art Hall as a part
of the fifth edition of Sofia Design Week - Sofia, Bulgaria - 2013;

— Leipzig Book Fair - Exhibition featuring Kardinal Font family - 2014;

— Workshop on creating fonts with Glyphs App at the Typofest Il in Sofia, Bulgaria -
2016;

— The Bulgarian School of Typography - An Exhibition on the Occasion of the 100th
Anniversary of Prof. Vasil Yonchev's Birth, Sofia, Bulgaria - 2016;

— Lecturer at a conference for graphic design and typography “Raster Minds" in
Varna, Bulgaria - 2016;
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— Interview for Typofest about Kardinal Font Family - 2017;

— Participation in the creation of the Typeface for Sofia’s tourist wayfinding system in
Bulgaria “Sofia Sans” - together with Botio Nikoltchev and Fullmasters studio - 2017;

— Interview for Typofest about Vocal Font Family - 2018;

— Exhibition “New members - Union of Bulgarian Artist”, The Union of Bulgarian
Artist Sofia, Bulgaria - 2018;

— New Bulgarian Typography II - typography exhibition at Central lobby of the
Rectorate at Sofia University “St. Kliment Ohridski” Sofia, Bulgaria - 2019;

Original drawings - 1993
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Greek Lowercase
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THALWEG THIN, THALWEG THIN ITALIC & THALWEG MEDIUM 14 PT / 17 PT

TYPOGRAPHY is the art and technique of arranging type to make written language legible, reada-
ble, and appealing when displayed. The arrangement of type involves selecting typefaces, point
sizes, line lengths, line-spacing (leading), and letter-spacing (tracking), and adjusting the space
between pairs of letters (kerning(1]). The term typography is also applied to the style, arvangement,

and appearance of the lettevs, numbers, and symbols created by the process. Type design is a closely
velated craft, sometimes considered part of typography, most typographers do not design typefaces,
and some type designers do not consider themselves typographers.[2][3] Typography also may be
used as a decorative device, unrelated to communication of information. Typography is the work
of typesetters (also known as compositors), typographers, graphic designers, art directors,
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TYPOGRAPHY is the art and technique of arranging type

to make written language legible, readable, and appealing
when displayed. The arrangement of type involves selecting
typefaces, point sizes, line lengths, line-spacing (leading),
and letter-spacing (tracking), and adjusting the space
between pairs of letters (kerning([1]). The term typography

is also applied to the style, arrangement, and appearance of

the letters, numbers, and symbols created by the process. Type
design is a closely velated craft, sometimes consideved part of
typography; most typographers do not design typefaces, and some
type designers do not consider themselves typographers.[2][3]
Typography also may be used as a decorative device, unre-
lated to communication of information. Typography is the
work of typesetters (also known as compositors), typogra-
phers, graphic designers, art directors, manga artists, comic
book artists, graffiti artists, and, now, anyone who arranges
words, letters, numbers, and symbols for publication, display,
or distribution, from clerical workers and newsletter writers
to anyone self-publishing materials. Until the Digital Age,
typography was a specialized occupation. Digitization opened up
typography to new genevations of previously unvelated designers
and lay users. As the capability to create typography has become
ubiquitous, the application of principles and best practices de-
veloped over generations of skilled workers and professionals has
diminished. So at a time when scientific techniques can sup-
port the proven traditions (e.g., greater legibility with the
use of serifs, upper and lower case, contrast, etc.) through
understanding the limitations of human vision, typography
as often encountered may fail to achieve its principal objec-
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TYPOGRAPHY is the art and technique of arranging type to make written
language legible, readable, and appealing when displayed. The arran-
gement of type involves selecting typefaces, point sizes, line lengths,
line-spacing (leading), and letter-spacing (tracking), and adjusting the
space between pairs of letters (kerning([1]). The term typography is also
applied to the style, arvangement, and appearance of the letters, numbers,
and symbols created by the process. Type design is a closely velated craft,
sometimes considered part of typography; most typographers do not design
typefaces, and some type designers do not consider themselves typographers.
[2][3] Typography also may be used as a decorative device, unrelated to
communication of information. Typography is the work of typesetters
(also known as compositors), typographers, graphic designers, art direc-
tors, manga artists, comic book artists, graffiti artists, and, now, anyone
who arranges words, letters, numbers, and symbols for publication,
display, or distribution, from clerical workers and newsletter writers to
anyone self-publishing materials. Until the Digital Age, typography was a
specialized occupation. Digitization opened up typography to new generations
of previously unrelated designers and lay users. As the capability to create
typography has become ubiquitous, the application of principles and best
practices developed over generations of skilled workers and professionals has
diminished. So at a time when scientific techniques can support the proven
traditions (e.g., greater legibility with the use of serifs, upper and lower
case, contragt, etc.) through understanding the limitations of human
vision, typography as often encountered may fail to achieve its principal
objective: effective communication. Although typically applied to printed,
published, broadcast, and reproduced materials in contemporary times,
all words, letters, symbols, and numbers written alongside the earliest
naturalistic drawings by humans may be called typography. The word,
typography, is derived from the Greek words Tomog typos "form" or
"impression" and ypagev graphein "to write", traces its origins to the
first punches and dies used to make seals and currency in ancient times,
which ties the concept to printing. The uneven spacing of the impressions
on brick stamps found in the Mesopotamian cities of Uruk and Larsa, dating
from the second millennium B.C., may be evidence of type, wherein the reuse
of identical characters was applied to create cuneiform text.[4] Babyloni-

an cylinder seals were used to create an impression on a surface by rolling
the seal on wet clay.[5] Typography also was implemented in the Phaistos
Disc, an enigmatic Minoan printed item from Crete, which dates to between
1850 and 1600 B.C.[6][7][8] It has been proposed that Roman lead pipe
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THALWEG ULTRA LiGHT, THALWEG ULTRA LIGHT ITALIC & THALWEG SEMI BOLD 14 PT / 18 PT

TYPOGRAPHY is the art and technique of arranging type to make written language legible, reada-

ble, and appealing when displayed. The arrangement of type involves selecting typefaces, point

sizes, line lengths, line-spacing (leading), and letter-spacing (tracking), and adjusting the space

between pairs of letters (kerning[1]). The term typography is also applied to the style, arrangement,

and appearance of the letters, numbers, and symbols created by the process. Type design is a closely

related craft, sometimes considered part of typography; most typographers do not design type-

faces, and some type designers do not consider themselves typographers.[2][3] Typography also

may be used as a decorative device, unrelated to communication of information. Typography is

the work of typesetters (also known as compositors), typographers, graphic designers, art di-
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TYPOGRAPHY is the art and technique of arranging type

to make written language legible, readable, and appealing
when displayed. The arrangement of type involves selecting
typefaces, point sizes, line lengths, line-spacing (leading),
and letter-spacing (tracking), and adjusting the space bet-
ween pairs of letters (kerning(1]). The term typography is also
applied to the style, arvangement, and appearance of the letters,
numbers, and symbols created by the process. Type design is

a closely related cvaft, sometimes considered part of typog-
raphy, most typographers do not design typefaces, and some
type designers do not consider themselves typographers.[2][3]
Typography also may be used as a decorative device, unre-
lated to communication of information. Typography is the
work of typesetters (also known as compositors), typogra-
phers, graphic designers, art directors, manga artists, comic
book artists, graffiti artists, and, now, anyone who arranges
words, letters, numbers, and symbols for publication, display,
or distribution, from clerical workers and newsletter writers
to anyone self-publishing materials. Until the Digital Age,
typography was a syecialized occupation. Digitization opened up
typography to new generations of previously unvelated designers
and lay users. As the capability to create typography has become
ubiquitous, the application of principles and best practices
developed over generations of skilled workers and professio-
nals has diminished. So at a time when scientific techniques
can support the proven traditions (e.g., greater legibility
with the use of serifs, upper and lower case, contrast, etc.)
through understanding the limitations of human vision,
typography as often encountered may fail to achieve its prin-

8pr/llPT

TYPOGRAPHY is the art and technique of arranging type to make written
language legible, readable, and appealing when displayed. The arran-
gement of type involves selecting typefaces, point sizes, line lengths,
line-spacing (leading), and letter-spacing (tracking), and adjusting the
space between pairs of letters (kerning([1]). The term typography is also
applied to the style, arvangement, and appearance of the letters, numbers,
and symbols created by the process. Type design is a closely related craft,
sometimes considered part of typography; most typographers do not design
typefaces, and some type designers do not consider themselves typographers.
[2][3] Typography also may be used as a decorative device, unrelated to
communication of information. Typography is the work of typesetters
(also known as compositors), typographers, graphic designers, art direc-
tors, manga artists, comic book artists, graffiti artists, and, now, anyone
who arranges words, letters, numbers, and symbols for publication,
display, or distribution, from clerical workers and newsletter writers to
anyone self-publishing materials. Until the Digital Age, typography was a
specialized occupation. Digitization opened up typography to new generations
of previously unrelated designers and lay users. As the capability to create
typography has become ubiquitous, the application of principles and best
practices developed over generations of skilled workers and professionals
has diminished. So at a time when scientific techniques can support the
proven traditions (e.g., greater legibility with the use of serifs, upper
and lower case, contrast, etc.) through understanding the limitations

of human vision, typography as often encountered may fail to achieve its
principal objective: effective communication. Although typically applied
to printed, published, broadcast, and reproduced materials in contempo-
rary times, all words, letters, symbols, and numbers written alongside the
earliest naturalistic drawings by humans may be called typography. The
word, typography, is derived from the Greek words tnog typos "form"
or "impression" and ypageiv graphein "to write", traces its origins to the
first punches and dies used to make seals and currency in ancient times,
which ties the concept to printing. The uneven spacing of the impressions
on brick stamps found in the Mesopotamian cities of Uruk and Larsa, dating
from the second millennium B.C., may be evidence of type, wherein the reuse
of identical characters was applied to create cuneiform text.[4] Babylonian
cylinder seals were used to create an impression on a surface by rolling
the seal on wet clay.[5] Typography also was implemented in the Phaistos
Disc, an enigmatic Minoan printed item from Crete, which dates to bet-
ween 1850 and 1600 B.C.[6][7][8] It has been proposed that Roman lead
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THALWEG L1GHT, THALWEG LIGHT ITALIC & THALWEG BoLD 14 PT / 19 PT

TYPOGRAPHY is the art and technique of arranging type to make written language legible, reada-

ble, and appealing when displayed. The arrangement of type involves selecting typefaces, point

sizes, line lengths, line-spacing (leading), and letter-spacing (tracking), and adjusting the

space between pairs of letters (kerning[1]). The term typography is also applied to the style, ar-

rangement, and appearance of the letters, numbers, and symbols created by the process. Type design

is a closely related craft, sometimes considered part of typography; most typographers do not design

typefaces, and some type designers do not consider themselves typographers.[2][3] Typography also

may be used as a decorative device, unrelated to communication of information. Typography is
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TYPOGRAPHY is the art and technique of arranging type

to make written language legible, readable, and appealing
when displayed. The arrangement of type involves selecting
typefaces, point sizes, line lengths, line-spacing (leading),
and letter-spacing (tracking), and adjusting the space
between pairs of letters (kerning[1]). The term typography
is also applied to the style, arrangement, and appearance of

the letters, numbers, and symbols created by the process. Type
design is a closely velated craft, sometimes consideved part of
typography; most typographers do not design typefaces, and
some type designers do not consider themselves typographers.
[2][3] Typography also may be used as a decorative device,
unrelated to communication of information. Typography

is the work of typesetters (also known as compositors),
typographers, graphic designers, art directors, manga artists,
comic book artists, graffiti artists, and, now, anyone who
arranges words, letters, numbers, and symbols for publicati-
on, display, or distribution, from clerical workers and news-
letter writers to anyone self-publishing materials. Until the
Digital Age, typography was a specialized occupation. Digiti-
zation opened up typography to new genevations of previously
unrelated designers and lay users. As the capability to create
typography has become ubiquitous, the application of princi-
ples and best practices developed over generations of skilled
workers and professionals has diminished. So at a time when
scientific techniques can support the proven traditions (e.g.,
greater legibility with the use of serifs, upper and lower
case, contrast, etc.) through understanding the limitations
of human vision, typography as often encountered may fail

8pr/llPT

TYPOGRAPHY is the art and technique of arranging type to make written
language legible, readable, and appealing when displayed. The arran-
gement of type involves selecting typefaces, point sizes, line lengths,
line-spacing (leading), and letter-spacing (tracking), and adjusting
the space between pairs of letters (kerning[1]). The term typography
is also applied to the style, arrangement, and appearance of the letters,
numbers, and symbols created by the process. Type design is a closely
related craft, sometimes considered part of typography; most typogra-
phers do not design typefaces, and some type designers do not consider
themselves typographers.[2][3] Typography also may be used as a deco-
rative device, unrelated to communication of information. Typography is
the work of typesetters (also known as compositors), typographers, graphic
designers, art divectors, manga artists, comic book artists, graffiti artists,
and, now, anyone who arranges words, letters, numbers, and symbols for
publication, display, or distribution, from clerical workers and newsletter
writers to anyone self-publishing materials. Until the Digital Age, typog-
raphy was a specialized occupation. Digitization opened up typography to
new generations of previously unrelated designers and lay users. As the
capability to create typography has become ubiquitous, the application
of principles and best practices developed over generations of skilled
workers and professionals has diminished. So at a time when scientific
techniques can support the proven traditions (e.g., greater legibility
with the use of serifs, upper and lower case, contrast, etc.) through
understanding the limitations of human vision, typography as often
encountered may fail to achieve its principal objective: effective commu-
nication. Although typically applied to printed, published, broadcast, and
reproduced materials in contemporary times, all words, letters, symbols, and
numbers written alongside the earliest naturalistic drawings by humans may
be called typography. The word, typography, is derived from the Greek words
TUmog typos "form" or "impression” and ppapew graphein "to write", traces
its ovigins to the first punches and dies used to make seals and currency in
ancient times, which ties the concept to printing. The uneven spacing of the
impressions on brick stamps found in the Mesopotamian cities of Uruk
and Larsa, dating from the second millennium B.C., may be evidence

of type, wherein the reuse of identical characters was applied to create
cuneiform text.[4] Babylonian cylinder seals were used to create an
impression on a surface by rolling the seal on wet clay.[5] Typography
also was implemented in the Phaistos Disc, an enigmatic Minoan printed
item from Crete, which dates to between 1850 and 1600 B.C.[6][7][8]
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Thalweg Serif Typeface

THALWEG REGULAR, THALWEG ITALIC & THALWEG BoLD 14 PT / 19 PT

TYPOGRAPHY is the art and technique of arranging type to make written language legible, reada-

ble, and appealing when displayed. The arrangement of type involves selecting typefaces, point

sizes, line lengths, line-spacing (leading), and letter-spacing (tracking), and adjusting the

space between pairs of letters (kerning[1]). The term typography is also applied to the style,

arrvangement, and appearvance of the letters, numbers, and symbols created by the process. Type

design is a closely related craft, sometimes considered part of typography; most typographers do

not design typefaces, and some type designers do not consider themselves typographers.[2][3]

Typography also may be used as a decorative device, unrelated to communication of informati-

ilpr/15PT

TYPOGRAPHY is the art and technique of arranging type

to make written language legible, readable, and appealing
when displayed. The arrangement of type involves selecting
typefaces, point sizes, line lengths, line-spacing (leading),
and letter-spacing (tracking), and adjusting the space
between pairs of letters (kerning[1]). The term typography
is also applied to the style, arvangement, and appearance of
the letters, numbers, and symbols created by the process. Type
design is a closely related craft, sometimes considered part of
typography; most typographers do not design typefaces, and
some type designers do not consider themselves typographers.
[2][3] Typography also may be used as a decorative device,
unrelated to communication of information. Typography

is the work of typesetters (also known as compositors),
typographers, graphic designers, art directors, manga
artists, comic book artists, graffiti artists, and, now, anyo-

ne who arranges words, letters, numbers, and symbols for
publication, display, or distribution, from clerical workers
and newsletter writers to anyone self-publishing materials.
Until the Digital Age, typography was a specialized occupati-
on. Digitization opened up typography to new generations of
previously unvelated designers and lay users. As the capability
to create typography has become ubiquitous, the application

of principles and best practices developed over generations of
skilled workers and professionals has diminished. So at a time
when scientific techniques can support the proven traditions
(e.g., greater legibility with the use of serifs, upper and
lower case, contrast, etc.) through understanding the limit-
ations of human vision, typography as often encountered may

8pr/llPT

TYPOGRAPHY is the art and technique of arranging type to make written
language legible, readable, and appealing when displayed. The arran-
gement of type involves selecting typefaces, point sizes, line lengths,
line-spacing (leading), and letter-spacing (tracking), and adjusting
the space between pairs of letters (kerning[1]). The term typography

is also applied to the style, arrangement, and appearance of the letters,
numbers, and symbols created by the process. Type design is a closely vela-
ted cvaft, sometimes considered part of typography; most typographers do
not design typefaces, and some type designers do not consider themselves
typographers.[2][3] Typography also may be used as a decorative device,
unrelated to communication of information. Typography is the work of
typesetters (also known as compositors), typographers, graphic designers,
art divectors, manga artists, comic book artists, graffiti artists, and, now,
anyone who arranges wovds, letters, numbers, and symbols for publication,
display, or distribution, from clevical workers and newsletter writers to
anyone self-publishing materials. Until the Digital Age, typography was a
specialized occupation. Digitization opened up typography to new gene-
rations of previously unrelated designers and lay users. As the capability
to create typography has become ubiquitous, the application of principles
and best practices developed over generations of skilled workers and
professionals has diminished. So at a time when scientific techniques

can support the proven traditions (e.g., greater legibility with the use
of serifs, upper and lower case, contrast, etc.) through understanding
the limitations of human vision, typography as often encountered may
fail to achieve its principal objective: effective communication. Although
typically applied to printed, published, broadcast, and reproduced ma-
terials in contemporary times, all words, letters, symbols, and numbers
written alongside the earliest naturalistic drawings by humans may be
called typography. The word, typography, is derived from the Greek wovds
TUmog typos "form" or "impression" and yppew graphein "to write", traces
its origins to the first punches and dies used to make seals and currency in
ancient times, which ties the concept to printing. The uneven spacing of the
impressions on brick stamps found in the Mesopotamian cities of Uruk and
Larsa, dating from the second millennium B.C., may be evidence of type,
wherein the veuse of identical characters was applied to create cuneiform
text.[4] Babylonian cylinder seals were used to create an impression on a
surface by rolling the seal on wet clay.[5] Typography also was imple-
mented in the Phaistos Disc, an enigmatic Minoan printed item from
Crete, which dates to between 1850 and 1600 B.C.[6][7][8] It has been
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Thalweg Serif Typeface
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TYPOGRAPHY is the art and technique of arranging type to make written language legible,

readable, and appealing when displayed. The arrangement of type involves selecting typefaces,

point sizes, line lengths, line-spacing (leading), and letter-spacing (tracking), and adjusting

the space between pairs of letters (kerning[1]). The term typography is also applied to the style,

arrangement, and appearance of the letters, numbers, and symbols created by the process. Type

design is a closely related craft, sometimes considered part of typography; most typographers

do not design typefaces, and some type designers do not consider themselves typogra-

phers.[2][3] Typography also may be used as a decorative device, unrelated to communication

ipr/15PT

TYPOGRAPHY is the art and technique of arranging type

to make written language legible, readable, and appealing
when displayed. The arrangement of type involves selecting
typefaces, point sizes, line lengths, line-spacing (leading),
and letter-spacing (tracking), and adjusting the space bet-
ween pairs of letters (kerning[1]). The term typography is
also applied to the style, arrangement, and appearance of the
letters, numbers, and symbols created by the process. Type
design is a closely related craft, sometimes considered part
of typography; most typographers do not design typefaces,
and some type designers do not consider themselves typog-
raphers.[2][3] Typography also may be used as a decorative
device, unrelated to communication of information. Typogra-
phy is the work of typesetters (also known as compositors),
typographers, graphic designers, art directors, manga
artists, comic book artists, graffiti artists, and, now,
anyone who arranges words, letters, numbers, and sym-
bols for publication, display, or distribution, from clerical
workers and newsletter writers to anyone self-publishing
materials. Until the Digital Age, typography was a specia-
lized occupation. Digitization opened up typography to new
generations of previously unrelated designers and lay users.
As the capability to create typography has become ubiquitous,
the application of principles and best practices developed over
generations of skilled workers and professionals has dimi-
nished. So at a time when scientific techniques can support
the proven traditions (e.g., greater legibility with the use
of serifs, upper and lower case, contrast, etc.) through
understanding the limitations of human vision, typography

8pr/llPT

TYPOGRAPHY is the art and technique of arranging type to make written
language legible, readable, and appealing when displayed. The arrange-
ment of type involves selecting typefaces, point sizes, line lengths,
line-spacing (leading), and letter-spacing (tracking), and adjusting
the space between pairs of letters (kerning[1]). The term typogra-
phy is also applied to the style, arrangement, and appearance of the
letters, numbers, and symbols created by the process. Type design is a
closely related craft, sometimes considered part of typography; most typo-
graphers do not design typefaces, and some type designers do not consider
themselves typographers.[2][3] Typography also may be used as a decora-
tive device, unrelated to communication of information. Typography is the
work of typesetters (also known as compositors), typographers, graphic
designers, art divectors, manga artists, comic book artists, graffiti artists,
and, now, anyone who arranges words, letters, numbers, and symbols for
publication, display, or distribution, from clerical workers and newsletter
writers to anyone self-publishing materials. Until the Digital Age, typog-
raphy was a specialized occupation. Digitization opened up typography
to new generations of previously unrelated designers and lay users. As
the capability to create typography has become ubiquitous, the applica-
tion of principles and best practices developed over generations of skilled
workers and professionals has diminished. So at a time when scientific
techniques can support the proven traditions (e.g., greater legibility
with the use of serifs, upper and lower case, contrast, etc.) through
understanding the limitations of human vision, typography as often
encountered may fail to achieve its principal objective: effective commu-
nication. Although typically applied to printed, published, broadcast,
and reproduced materials in contemporary times, all words, letters,
symbols, and numbers written alongside the earliest naturalistic
drawings by humans may be called typography. The word, typography,
is derived from the Greek words Tumog typos "form" or "impression” and
ypapew graphein "to write", traces its origins to the first punches and dies
used to make seals and curvency in ancient times, which ties the concept
to printing. The uneven spacing of the impressions on brick stamps found
in the Mesopotamian cities of Uruk and Larsa, dating from the second
millennium B.C., may be evidence of type, wherein the reuse of identical
characters was applied to create cuneiform text.[4] Babylonian cylinder
seals were used to create an impression on a surface by rolling the seal
on wet clay.[5] Typography also was implemented in the Phaistos Disc,
an enigmatic Minoan printed item from Crete, which dates to between
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Thalweg Serif Typeface

THALWEG SEMI BoLD, THALWEG SEMI BoLD ITALIC 14 PT /19 PT

TYPOGRAPHY is the art and technique of arranging type to make written language legible,

readable, and appealing when displayed. The arrangement of type involves selecting type-

faces, point sizes, line lengths, line-spacing (leading), and letter-spacing (tracking), and

adjusting the space between pairs of letters (kerning[1]). The term typography is also applied

to the style, arrangement, and appearance of the letters, numbers, and symbols created by the

process. Type design is a closely related craft, sometimes considered part of typography; most

typographers do not design typefaces, and some type designers do not consider themselves ty-

pographers.[2][3] Typography also may be used as a decorative device, unrelated to commu-

ipr/15PT

TYPOGRAPHY is the art and technique of arranging type to
make written language legible, readable, and appealing
when displayed. The arrangement of type involves selecting
typefaces, point sizes, line lengths, line-spacing (leading),
and letter-spacing (tracking), and adjusting the space
between pairs of letters (kerning[1]). The term typography
is also applied to the style, arrangement, and appearance

of the letters, numbers, and symbols created by the process.
Type design is a closely related craft, sometimes conside-
red part of typography; most typographers do not design
typefaces, and some type designers do not consider themsel-
ves typographers.[2][3] Typography also may be used as a
decorative device, unvelated to communication of informa-
tion. Typography is the work of typesetters (also known

as compositors), typographers, graphic designers, art
directors, manga artists, comic book artists, graffiti artists,
and, now, anyone who arranges words, letters, numbers,
and symbols for publication, display, or distribution, from
clerical workers and newsletter writers to anyone self-pu-
blishing materials. Until the Digital Age, typography was

a specialized occupation. Digitization opened up typogra-
phy to new generations of previously unrelated designers
and lay users. As the capability to create typography has
become ubiquitous, the application of principles and best
practices developed over generations of skilled workers and
professionals has diminished. So at a time when scientific
techniques can support the proven traditions (e.g., greater
legibility with the use of serifs, upper and lower case, cont-
rast, etc.) through understanding the limitations of human

8pr/llPT

TYPOGRAPHY is the art and technique of arranging type to make written
language legible, readable, and appealing when displayed. The arran-
gement of type involves selecting typefaces, point sizes, line lengths,
line-spacing (leading), and letter-spacing (tracking), and adjusting the
space between pairs of letters (kerning[1]). The term typography is also
applied to the style, arrangement, and appearance of the letters, num-
bers, and symbols created by the process. Type design is a closely related
craft, sometimes considered part of typography; most typographers do
not design typefaces, and some type designers do not consider themsel-
ves typographers.[2][3] Typography also may be used as a decorative
device, unrelated to communication of information. Typography is the
work of typesetters (also known as compositors), typographers, gra-
phic designers, art directors, manga artists, comic book artists, graffiti
artists, and, now, anyone who arranges words, letters, numbers, and
symbols for publication, display, or distribution, from clerical workers
and newsletter writers to anyone self-publishing materials. Until the
Digital Age, typography was a specialized occupation. Digitization ope-
ned up typography to new generations of previously unrelated designers
and lay users. As the capability to create typography has become ubi-
quitous, the application of principles and best practices developed over
generations of skilled workers and professionals has diminished. So at a
time when scientific techniques can support the proven traditions (e.g.,
greater legibility with the use of serifs, upper and lower case, contrast,
etc.) through understanding the limitations of human vision, typography
as often encountered may fail to achieve its principal objective: effective
communication. Although typically applied to printed, published,
broadcast, and reproduced materials in contemporary times, all words,
letters, symbols, and numbers written alongside the earliest naturalistic
drawings by humans may be called typography. The word, typography,
is derived from the Greek words Tumnog typos "form" or "impression"
and ypa¢eiv graphein "to write", traces its origins to the first punches
and dies used to make seals and currency in ancient times, which ties
the concept to printing. The uneven spacing of the impressions on brick
stamps found in the Mesopotamian cities of Uruk and Larsa, dating
from the second millennium B.C., may be evidence of type, wherein the
reuse of identical characters was applied to create cuneiform text.[4]
Babylonian cylinder seals were used to create an impression on a surfa-
ce by rolling the seal on wet clay.[5] Typography also was implemented
in the Phaistos Disc, an enigmatic Minoan printed item from Crete,
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Thalweg Serif Typeface

THALWEG BoLD, THALWEG BoLD ITaLIC 14 PT /19 PT

TYPOGRAPHY is the art and technique of arranging type to make written language legible,

readable, and appealing when displayed. The arrangement of type involves selecting typefa-

ces, point sizes, line lengths, line-spacing (leading), and letter-spacing (tracking), and ad-

justing the space between pairs of letters (kerning[1]). The term typography is also applied

to the style, arrangement, and appearance of the letters, numbers, and symbols created by

the process. Type design is a closely related craft, sometimes considered part of typography;

most typographers do not design typefaces, and some type designers do not consider them-

selves typographers.[2][3] Typography also may be used as a decorative device, unrelated to
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TYPOGRAPHY is the art and technique of arranging type

to make written language legible, readable, and appea-
ling when displayed. The arrangement of type involves
selecting typefaces, point sizes, line lengths, line-spacing
(leading), and letter-spacing (tracking), and adjusting the
space between pairs of letters (kerning[1]). The term typo-
graphy is also applied to the style, arrangement, and appe-
arance of the letters, numbers, and symbols created by the
process. Type design is a closely related craft, sometimes
considered part of typography; most typographers do not
design typefaces, and some type designers do not consider
themselves typographers.[2][3] Typography also may be
used as a decorative device, unrelated to communication of
information. Typography is the work of typesetters (also
known as compositors), typographers, graphic designers,
art directors, manga artists, comic book artists, graffiti
artists, and, now, anyone who arranges words, letters,
numbers, and symbols for publication, display, or distri-
bution, from clerical workers and newsletter writers to
anyone self-publishing materials. Until the Digital Age,
typography was a specialized occupation. Digitization
opened up typography to new generations of previously
unrelated designers and lay users. As the capability to
create typography has become ubiquitous, the application
of principles and best practices developed over generations
of skilled workers and professionals has diminished. So at
a time when scientific techniques can support the proven
traditions (e.g., greater legibility with the use of serifs,
upper and lower case, contrast, etc.) through understan-
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TYPOGRAPHY is the art and technique of arranging type to make
written language legible, readable, and appealing when displayed.

The arrangement of type involves selecting typefaces, point sizes, line
lengths, line-spacing (leading), and letter-spacing (tracking), and ad-
justing the space between pairs of letters (kerning[1]). The term typo-
graphy is also applied to the style, arrangement, and appearance of the
letters, numbers, and symbols created by the process. Type design is

a closely related craft, sometimes considered part of typography; most
typographers do not design typefaces, and some type designers do not
consider themselves typographers.[2][3] Typography also may be used
as a decorative device, unrelated to communication of information.
Typography is the work of typesetters (also known as compositors),
typographers, graphic designers, art directors, manga artists, comic
book artists, graffiti artists, and, now, anyone who arranges words,
letters, numbers, and symbols for publication, display, or distribution,
from clerical workers and newsletter writers to anyone self-publis-
hing materials. Until the Digital Age, typography was a specialized
occupation. Digitization opened up typography to new generations of
previously unrelated designers and lay users. As the capability to cre-
ate typography has become ubiquitous, the application of principles
and best practices developed over generations of skilled workers and
professionals has diminished. So at a time when scientific techniques
can support the proven traditions (e.g., greater legibility with the use
of serifs, upper and lower case, contrast, etc.) through understanding
the limitations of human vision, typography as often encountered
may fail to achieve its principal objective: effective communication.
Although typically applied to printed, published, broadcast, and
reproduced materials in contemporary times, all words, letters,
symbols, and numbers written alongside the earliest naturalistic
drawings by humans may be called typography. The word, typography,
is derived from the Greek words Tumog typos "form" or "impression”
and ppdapew graphein "to write", traces its origins to the first punches
and dies used to make seals and currency in ancient times, which ties
the concept to printing. The uneven spacing of the impressions on brick
stamps found in the Mesopotamian cities of Uruk and Larsa, dating
from the second millennium B.C., may be evidence of type, wherein

the reuse of identical characters was applied to create cuneiform text.
[4] Babylonian cylinder seals were used to create an impression on a
surface by rolling the seal on wet clay.[5] Typography also was imple-

©1993-2020 Designed by Ivan Kyosev & Ani Dimitrova

39



Thalweg Serif Typeface

THALWEG BLACK, THALWEG BLACK ITALIC 14 PT /19 PT

TYPOGRAPHY is the art and technique of arranging type to make written language legible,

readable, and appealing when displayed. The arrangement of type involves selecting ty-

pefaces, point sizes, line lengths, line-spacing (leading), and letter-spacing (tracking),

and adjusting the space between pairs of letters (kerning[1]). The term typography is also

applied to the style, arrangement, and appearance of the letters, numbers, and symbols

created by the process. Type design is a closely related craft, sometimes considered part

of typography; most typographers do not design typefaces, and some type designers do

not consider themselves typographers.[2][3] Typography also may be used as a decorative

ipr/15PT

TYPOGRAPHY is the art and technique of arranging type
to make written language legible, readable, and appea-
ling when displayed. The arrangement of type involves
selecting typefaces, point sizes, line lengths, line-spacing
(leading), and letter-spacing (tracking), and adjusting
the space between pairs of letters (kerning[1]). The term
typography is also applied to the style, arrangement,

and appearance of the letters, numbers, and symbols
created by the process. Type design is a closely related
craft, sometimes considered part of typography; most
typographers do not design typefaces, and some type
designers do not consider themselves typographers.[2]
[3] Typography also may be used as a decorative device,
unrelated to communication of information. Typography
is the work of typesetters (also known as compositors),
typographers, graphic designers, art directors, manga
artists, comic book artists, graffiti artists, and, now,
anyone who arranges words, letters, numbers, and sym-
bols for publication, display, or distribution, from clerical
workers and newsletter writers to anyone self-publis-
hing materials. Until the Digital Age, typography was a
specialized occupation. Digitization opened up typogra-
phy to new generations of previously unrelated designers
and lay users. As the capability to create typography has
become ubiquitous, the application of principles and best
practices developed over generations of skilled workers
and professionals has diminished. So at a time when
scientific techniques can support the proven traditions
(e.g., greater legibility with the use of serifs, upper and

8pr/llPT

TYPOGRAPHY is the art and technique of arranging type to make
written language legible, readable, and appealing when displayed.
The arrangement of type involves selecting typefaces, point sizes,
line lengths, line-spacing (leading), and letter-spacing (tracking),
and adjusting the space between pairs of letters (kerning[1]). The
term typography is also applied to the style, arrangement, and
appearance of the letters, numbers, and symbols created by the
process. Type design is a closely related craft, sometimes considered
part of typography; most typographers do not design typefaces, and
some type designers do not consider themselves typographers.[2]
[3] Typography also may be used as a decorative device, unrelated to
communication of information. Typography is the work of typeset-
ters (also known as compositors), typographers, graphic designers,
art directors, manga artists, comic book artists, graffiti artists, and,
now, anyone who arranges words, letters, numbers, and symbols for
publication, display, or distribution, from clerical workers and news-
letter writers to anyone self-publishing materials. Until the Digital
Age, typography was a specialized occupation. Digitization opened
up typography to new generations of previously unrelated designers
and lay users. As the capability to create typography has become
ubiquitous, the application of principles and best practices developed
over generations of skilled workers and professionals has diminis-
hed. So at a time when scientific techniques can support the proven
traditions (e.g., greater legibility with the use of serifs, upper and
lower case, contrast, etc.) through understanding the limitations of
human vision, typography as often encountered may fail to achieve
its principal objective: effective communication. Although typically
applied to printed, published, broadcast, and reproduced materials
in contemporary times, all words, letters, symbols, and numbers
written alongside the earliest naturalistic drawings by humans

may be called typography. The word, typography, is derived from
the Greek words Tomog typos "form" or "impression" and ypadeiv
graphein "to write", traces its origins to the first punches and dies
used to make seals and currency in ancient times, which ties the
concept to printing. The uneven spacing of the impressions on brick
stamps found in the Mesopotamian cities of Uruk and Larsa, dating
from the second millennium B.C., may be evidence of type, wherein
the reuse of identical characters was applied to create cuneiform
text.[4] Babylonian cylinder seals were used to create an impression
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Knitra — onus v3 BUIOB IeYaTHOM MPOOYKIVN: HellepMOAMYeCKOe M3aHye, COCTOAILIee

13 COPOLIIOPOBAHHbBIX MM OTHENTbHbIX ODYMayKHbIX JIMCTOB (CTPaHMIL) MM TETPALEN, Ha

KROTOPblX HAHECEHA Tmnorpaq:)cxmm WU PYKOIIMCHbIM CII0COBOM TEKCTOBAA U rpachquKaﬂ

(nnmoctpauum) nidopmaims, uMmeroliee, Kak IpaBuio, TBEpHbl nepernét|1]. Takxe kHu2oi

MOXEM HA3VI8AMDCA AUMEPAMMYPHOE UAU HAYUHOE npousee@enue, npe@nasnaueunoe 0ASL neuamu

8 8ude omdervHo20 chopouiroposanto2o uzdanusl2]. C passumuem uHPOPpMayUOHHVIX MEXHOAOZULL

8C¢ boree WUPOKOE pACNPOCMPAHEHIUE NOAYUAIONL IACKIMPOHHDLIE KHUSU — SAEKMIPOHHDIE

8E€PCUU NEUAMHDIX KHUS, KOMOPDbLE MOXKHO UYUMAMDY HA KOMNLIOMEPAX UAU CNEUUAADHDIX

ipr/15PT

Kuyra — onyy n3 BUOOB IIeYaTHOM IPOLYKIVIN:
HeTIepMOANYECKOe U3IAHME, COCTOALLIEE M3 CHPOLIIOPOBAHHbBIX
VTV OTIHENTbHbIX 6YMAaskKHbIX TACTOB (CTPAHUIL) WM TETPALEH,
Ha KOTOPbIX HaHeceHa TUIOrpadCKUM UM PyKOIIMCHbIM
criocobom TercToBas u rpaduueckan (MmoCTpaLnmnm)
nHbopMaLnA, MMEIOLIIee, KAK [TPABUIIO, TBEPLbIiL ITeperiéT[1].
Tar>Ke KHUTOJ MOJKET Ha3blBATbCA INTEPATYPHOE MU
Hay4Hoe Ipou3BeLeHNe, IpeIHa3HAUeHHOe [JIs IeUaTh

B BIIE OTIHE/bHOT0 chpomunopoBanHoro usnanus(2]. C
pasBuTMEM MHOOPMALIMOHHbIX TEXHOTIOT M BCE Horee
II/POKOEe PaCIPOCTPAHEHME IOy YatoT 3JIEKTPOHHbIE KHUTY —
97IEKTPOHHblE BEPCUY NTEUATHBIX KHUT, KOTOPble MOYKHO UUTATb
Ha KOMITbIOTEPAX MIII CIIeLMalTbHbIX ycTpoycTBax|(3]. B 2013
200y arexmponnvle KHuzu 3anumaru 30 % KHUKHO20 PpIHKA 6
KOAUMECTMBEHHOM BbIpaxeHuu U 14 % — & cmoumocmnom([4].
Apesrocmy[npasump | npasumy xod]

Yemnas nepedava — camwiii Opesnuii cnocob nepedauu

3HAHU 8 ucmopuu ueroseuecmea. Ilocre usobpemenus
OpesHUMU UUBUAUSAUUSMY CUCTIEM 3ANUCU AO0U HAUAAU
UCNOAL308aMY OAS NUCLMA NOUMU 8CE, HA UEM MONHO NUCAMD
— 2AUMAHDIE MADAUMKY, KOPY 0EPesa, AUCTbL MEMAAAG U

m. n. Tabauuxu[npasumy | npasums xod] Tabruwuky moxHo
onpederumn Kax PuaUUECKU NPOUHbII, HAGEXHDII HOCUMEAD
NUCOMEHHOT UHPOPMAUUU, OMHOCUMEALHO YOODHDITL 6
108CEIHEBHOM UCTIOAB308AHUU U Mpancnopmuposke. I Tuuyuium
Cpedcmeom 6 aMOM CAYUAE, KAK NPasUAO, 8LICYNAAO CIIUAO.
Moxro sviderumsp 0ea 0OCHOBHBIX MUNA MADAUMEK: SAUHSIHDIE
(nanpumep, y nacerenus dorunvt mexdy Tuepom u Eegipamon,),
KOMOPDIE UACMO UCNOALZ0BAAUCH OASL NUCLMA KAUHONUCKIO[7],

8pr/llPT

Kniira — onuH 13 BUIOB IIeYaTHOI MPOMYKLMN: HEIIEPUOINYECKOe
M3[IaHMe, COCTOAILEE U3 CHOPOLIIOPOBAHHBIX MM OTHEMbHbIX HYMarkHbIX
NUCTOB (CTPAHMIL) MM TeTPAZielt, Ha KOTOPbIX HaHeceHa TUIOrpadhckum
VIV PYKOIIVICHBIM CTIOCOB0M TeKCTOBAA U rpaduyeckan (MIImoCTPaLin)
nHOpMAaLVIA, UMEIOLLIEE, KaK IPABUIO, TBEPAbIN neperiér[1].

TakKe KHUTOV MOXKET HazblBaTbCA TIMTEPATYPHOE MM HAYYHOE
poM3Belienye, IpeIHasHaYeHHOe [/IA IeYaTyt B BALE OTIENTbHOTO
cbpormopoBanHoro nsnauua(2]. C passutviem nHhOPMALOHHbIX
TeXHOJIOT M1 BCE Hortee IMPOKOe PacIpOCTPaHe e MOyyaloT
37IEKTPOHHblE KHUTY — 3JIEKTPOHHblE BEPCUM TIeUaTHbIX KHUT, KOTOPble
MOYKHO UMTATb Ha KOMITbIOTEPAX VIV CIIELMATIbHbIX YCTPOricTBax|3].

B 2013 romy anexrpoHHble kuury 3anumaim 30 % KHIDKHOTO PblHKA B
KOJI/YECTBEHHOM Bblpaykenyn 1 14 % — B crommoctHoM [4].
Ipesnocts[npaeuts | npaeuts KoOx)

YcTHan mepenaua — camblit IPEBHMIA CIOCOD Mepeaun 3HaHmii B
MCTOpMM YenoBeyecTsa. [Tocre M3obpeTenna NpeBHMMI IMBUIM3ALMAMMU
CHCTEM 3aIVCH JIIO[V HAYaJIM MCTIOTb30BATb [JIA MMCbMa IOUTH BCE,

Ha YEM MOYKHO IMCaTb — ITIMHSAHblE TABINYKY, KOPY [EepeBa, IUCTbl
metanna u T. . Tabauuku[npasumn | npasumy x0d] Tabruuky moxHo
onpederumy Kax PU3UUECKU NPOUHDI, HAOENHDI HOCUMEAD NUCLMEHHOTL
UHPOPMAUU, OMHOCUMEABHO YOODHDIIL 8 NOBCETHEBHOM UCTIOAD30BAHUU

u mpancnopmuposke. ITuuiyuium cpedcmeom 6 IMoM CAYMAE, Kax

npasuAo, evicmynaro cmuao. MoxcHo eviderumn 0ea 0CHOBHBIX MUNa
MABAUMEK: AUHAHDIE (HANPUMED, Y HACEAEHUS, Jorunvl mexcoy Tuzpom u
Eesgipamon), komopbvle 4acmo UcroAb308aAUch OAs NUCbMA KAUKOTUCKIO[ 7],
u 8ockosvie. [Tocaednue npedcmasasiau coboti JouenKi, noKpvimpie

CAOEM BOCKA, 8 MO BPEMS, KAK eAUHSHDIE NOAHOCTIDIO COCTOSAL U3 2AUHD

U MOCAE HAHECEHUS HAONUCET UACTO ODHULAAUCY OAS NPUOAHUS UM
donoaHumevHoti npourocmu. ITocre amoii npouedypwl, COOMBEMCMBEHHO,
USMEHUMD TEKCH, DbIAO YIKE HEBO3MOXHO; HATPOMUS, 3ANUCYU HA B0CKOBLIX
MAGAUUKAX MOKHO BBIAO CEPEMD U UCNOAB30BAMD HOCUMEAD NOBOPHO.
B Apesrem Pume douienku uacmo ckpenasiru 0pye ¢ dpyeom. Vzeecmmo,
UMO CYWECTBOBAAU «QUNTNUXUY, CTAPUNTIUXUS U <NOAUNTIUXU
(coomeemcmeenno dse, mpu u mrozo doueuek)[8], obpazys mem camvim
80€06PA3HbLIL NPOMOMUN COBPEMEHRHOU KHU2U — K00eKc[9].

Bunuenyo @onna. FOuviii Liuuepon 3a knuzoi

B Apesrem Ezunme 0as 3anucu co epemén [lepsoi Aunacmuu
UCNOAL308AACS Nanupyc (8ud bymazu, COEAGHHOT U3 CMebAEt 00HOUMENHO20
pacmenus). Apesretiuumu Haxo0Kamu smozo poda AASIOMCs NANUPYCHL,
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Knueama e neuamuo npou3Begenue c HayuHo uau aumepamypto cbgbpskanue. [ Ipegcmabas-

Ba Ha6op O1m nNuCMe€EHU, nevdarmnHu, UAlocmpupaHu uAu beau AucCma, u3pa6omeHu O1M1 MAaCImuAo,

Xapmus4, nepeamMenin uAu gpyeu Mmamepuadau, nogB'bpgaHu 34€JHO 01m €gHalna CimnpdHa. Knu-

2ama moske ga e c meku uau mBepgu kopuuu. Krnueume ce cv3gabam b newamnuyu, a paznpoc-

MpaHeruemo um ce napuua knuzopaznpocmpanenue. Kozamo mekcmvm uau ualocmpauuume ca

b eaekmyponen gopmam, ce napuuam e-knuea. Knueume ca npouzbegenus c AumepamypHo cvgup-

skanue. B bubruomeunume u uHPopmauuonnu Hayku egua knuea ce napuua monozpagus, 3a ga ce

PAa3eparuMy om CEpUiHUME NEPUOGUUHU UZGAHUs, kamo Hanpumep cnucanus, xypraiu u Becrmuu -

ilpr/15PT

KHnueama e neuamto npouzBegenue ¢ Hay4HO UAU AUMEPA-
mypHo cegbpskanue. [TpegcmaBanBa Habop om nucmenu,
neyamu, ualocmpupanu uau beau aucma, u3pabomeru om
Macmuao, Xapmus, Nep2aMerm uau gpyau mamepuaau,
nogBep3anu 3aegHo om egiama cmpasa. Knueama moske

ga e ¢ meku uau mBwspgu kopuuu. Knueume ce cp3gaBam 8
neyamHuuy, a pa3npocmpaHeHuemo um ce Hapuya knueopaz-
npocmpaneHnue. Koezamo mekcmem uau ualocmpauuume ca

B8 enekmponen bopmam, ce Hapuuam e-knuea. Knueume ca
npou3Begenus c aumepamypHo cbgbprkanue. B bubauomeu-
Hume u uHpopmauuonHu Hayku egua kHuea ce Hapuua mo-
Hozpadus, 3a ga ce pazepaHuyu om cepulinume nepuoguyHu
u3gaHus, kamo Hanpumep cnucanus, )kypHaau u Becmuuuu.
OcnoBama Ha Bcuuku nucmenu mBopbu, BkalouumeaHo u Ha
knueume, e aumepamypama. [Tpu pomanume u npu nakou gpy-
2u Bugobe knueu (nanpumep nayunume mpygobe) egro npous-
Begenue moke ga bvge pazgeaeno na nakorko uacmu, Hapuuanu
momobe (mom 1, mom 2, mom 3 u m.n.) 3anarenume wumame
Ha knueu ce napuuam bubruoguiu. Mazazunem 3a knueu ce
Hapuua knukapruya. Knueume mozam ga bvgam B3emanu
Hazaem om bubruomeku. C nabauzanemo na komnlompume b
exegnebuemo Bce nobeue knueu ce npeobpazybam b yugpob

Bug u cmabam no-wupoko gocmwvnuu. Kem okmombpu 2015 e.
bposm na ckanupanume knuzu b Google Books e nag 25 muau-
oHa, Ho npouecvym Ha ckanupare b amepukarnckume obuwecmbenu
bubruomeku ce 3ababa(1][2]. I1pe3 2010 e. Google ouernsba bpos
Ha nybaukybanume ynukarnu 3aerabus na npubruzumerro 130
muruonal3][4] u 3a3638a, we br3namepsaba ga ckanupa beum-
ku.[3] B gpebrocmma[pegakmupane | pegakmupane na koga]
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Knuzama e neyamno npou3Begenue ¢ HayuHO UAU AUMEPAMYPHO CbgbP-
skanue. [TpegcmaBasBa Habop om nucmenu, neyamuu, ualocmpupasu
uAu 6eau aucma, u3pabomeHu om MacmuAoO, Xapmusi, NepeaMexm uau
gpyeu mamepuaau, nogBsp3anu 3aegHo om egHama cmpaxa. Knueama
morke ga e ¢ meku uau mBspgu kopuuu. Kxnuzume ce cv3gaBam B neuam-
HUUU, a pa3npocmpaxeHuemo um ce Hapuua knuzopaznpocmpaneHue.
Kozamo mekecmsm uau ualocmpauuume ca 8 eaekmponen popmam,

ce Hapuyam e-kuuea. Knuzume ca npouzBegenus c AumepamypHo cb-
gbprkanue. B bubauomeyrume u unpopmauuossu Hayku egHa kxuea ce
Hapuua MoHoepadus, 3a ga ce pagepaHuuu om cepuiiHume NepUOgUUHU
u3ganus, kamo Hanpumep cnucanus, Jkypraau u Becmuuuu. OcnoBama
Ha Bcuuku nucmenu mBop6bu, BkalouumenaHo u va knueume, e aumepa-
mypama. [Tpu pomanume u npu uakou gpyeu BugoBe knueu (nanpumep
HayuHume mpygoBe) egro npou3Begenue moske ga 6bge pazgereHo

Ha Hakoako uacmu, Hapuyanu momoBe (mom 1, mom 2, mom 3 u m.H.)
3anaaenume yumameau Ha knueu ce Hapuyam 6ubauopuau. Mazaguasm
3a knueu ce napuya knwkapruua. Knueume mozam ga 66gam B3emanu
Hazaem om bubauomeku. C naBauzanemo na komnlompume 8 exkege-
Buemo Bce noBeue knuzu ce npeobpazyBam B uudppoB Bug u cmaBam
no-wupoko gocmenHu. Kem okmomBpu 2015 2. 6posam na ckaHupanume
knueu B Google Books e nag 25 muauoHa, Ho npouecem Ha ckaHupate

B amepukanckume obwecmBenu bubauomeku ce 3a6aBa[l][2]. [Tpe3
2010 2. Google ouennBa 6pos na nybaukyBanume ynukaanu 3azaaBus

Ha npubaugumento 130 muauona(3][4] u 3aaBsBa, ye Bv3HamepsBa ga
ckanupa Bcuuku.[3]

B gpeBrocmmal[pegakmupane | pegakmupane na koga] Lymepcko kauno-
Bugro nucmo Bvpxy eaunena naovka om XX VI bek np.n.e.

Typu cv3gabaremo Ha nucmerocmma xopama om gpebrume uuburu3auUn
nuwam Bupxy Hati-paznoobpaznu nobwpxrocmu om kamvk, 2runa, gupbo,
kopa u gp. Vi3yuabaremo na ucmopusima Ha NUCMEHOCMMA ce CbCMOU B
M0-20AAMaAma cu uacm om npoyubaremo na makuba nagnucu — moba e
npegmem na naykama enuepaguka. ITopbama azbyka ce nosbsba 6 Eeu-
nem. Apebrume ezunmsnu wecmo nuwam choume tiepoerudu bupxy nanu-
pyc — pacmerue, omeaekgano no nopeunemo na peka Hua. [TopBornauarro
gYMume He Ca OMgersHU egua om gpyea u suncha nynkmyauus.

Iocokama na nucane na mekcm B pazauunume kyamypu bapupa: nuwe ce
omgsacHo Haasbo, omasbo nagacro, a nouskoza gheme nocoku ce pegybam -
JBycmpogegon’, koemo bykbarno oznauaba ,0bpvuane na bora” 3a nauuna,
no koiimo egun 3emegeacku npouzbogumer ope nubume cu ¢ forobe. Irunenu
naouku[pegakmupane | pegakmupane na koga]
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To BipAio eival uMikog dopéag ypantou 1) KAl IKACTIKOU nepiexopévou. [layroopiwg evvoeitat

wg Paoiki) karnyopia évrunou Adyou Kal anoteleital anod apiBpo ouveedepévwv Tepayiwv

xapriovu rai eéwduAdo. BifAio amoraleital emiong To 0UVOAO TOU MEPIEXOLEVOU TOU AVTIKEIPEVOU

auToU WG NVEUPATIKO £pyo. Av kat 1) Urtap&y Tou EvTumou Adyou ypovoAoyeital amo Ty amapyn

THC avOpuwimwyg wotopiag, To fifAio amotelei To xareoyxnv peoo Sikboonc NG pvIoNG Ao

TNV €pEUpEDY THG TUTOppaiac amd Tov Twavvy [outeuffépyio ewg kar onuepa. H aia xai To

repieyouevo Tou fiffiov ouvdednke meploooTepo ue T Aoyoteyvia, THY eMIOTNUY, Kai TV Opnokeia.

Me ™y avarnruén e texvodopiag To fiflio eupavilerar Ti¢ TeAsutaisg Sexaetiec kot og un vlikoug

ilpr/15PT

To BiBAio eivar uMkog popéag ypamToU 1) KAl EIKACTIKOU
nepiexopévou. ITayroopiwg evvoeital wg faoiki karnyopia
€VTUIOU AOYyou Kal anoteAeital and apiBpod ouvledepéviov
Tepayiwv xapriot kar eéwduAdo. BifAio anokaleital

emiong To 0UVOAO TOU IEPIEYOPEVOU TOU AVTIKEIPEVOU QUTOU
w¢ IVEUPATIKO €pyo. Av Kal 1) Unapén Tou évrumou Adyou
XpovoloyeiTal amno T anapyr tng avlpuwmivrg 1otopiag,

To PipAio anoreAei To kate€oyxnv péoo 61d8oong TG YVWong
amod Ty epevpeon Th¢ Tunoypadiag amd Tov Iwavvy
ToutepBépyio éwg kat ofpepa. H afia kat To mepiexopevo

tou PipAiou ouvOEBnKe mepioooTEPO pe TN AoyoTeyxvia, TV
emoTHpn, kai tr) Bpnokeia. Me tnv avantuén tng texvoloyiag
to B1PAio epdavilera Tig TeAeuTaieg SeraeTieg kal oe pn
ulikoUg dopeig, 6rwg To nAekTpoviko PifAio (e-book) kat

10 arouoTikO BiPAio (audio book). T fifdia amavTiovra

oTNY TUTTOYpapIKY) frounxavia, oTig eKGOTIKES ETTLYEPNOELS, OTX
PiphiorrwAieia, otig fifAioBnxeg, o ibnwTicég ouldopég kar aAlod.
ErupoldopialEneéepyacia | emeéepyacia kibixa]

2Zuppuwva pe To Neéio tng Néag EAAnving I'hooag, ) Aéén
Piprio, apyecroeAAnvixd fiffdiov, mpoépyerar amd To fufhiov, ue
TIPOANTITIKY] AQOOIWOY] TOU ~U- O€ -i-, Kl aUTO Ao To [fuffAog,
aro To Svopa TG powikikng woAng Bufidou, amo omov goaydTav
o karepyaopsvog mamupog. To ibio To BuffAog eivar onpitikng
rtpoédevang (TtppA. efpaind Gebdl «mepioyr, ouvopo»), Kat

70 apyiK6 B-, avti Tou avapsvousvov I-, iowg opeileTal og
apoyoiwon.[1] Zra itakixa, n Aé€n libro «fiflio» mpoépyerar amo
70 Aativixo liber, mou onpaiwe apyika «ploidg (6évrpou)» aAdd
KaTéAn&e pe Tpomo avdloyo Tou eEAAnvikov fupfloc va onuaivel
«Aopoteyvino Epyor. Zrnw ayylikn yAbooa, n Aéén book «fiffAio»

8pr/llPT

To BiBAio eival uMrog hopéag ypanTou 1) Kal EIKACTIKOU TEPIEXOPEVOU.
[Naykoopiwg evvoeital wg faociki| kartnyopia évrumou Adyou Kai
anoteleital ano apiBpo ouvdedepévwy Tepayiwv xaptiot kat eéwdudo.
BiBAio anoxaleiral emiorg To 0UVOAO TOU MEPIEXOPEVOU TOU AVTIKEIPIEVOU
QquTOU WG IIVEUPATIKO €pyo. Av Kal 1) Unapn Tou EVTumou A6you
Xpovoloyeital and tny anapyr) tng avBpiwmvrg 10topiag, To fifAio
amotelei To Rare€oxnv péoo iadoong NG yvworg amo Tnv epelpeot) Tng
tunoypadiag ané Tov Iwavvn TourepPépyio éwg kar onpepa. H afia kat
To nepiexopevo Tou PiAiou ouv6EBnKe meploooTEPO e TN AoyoTeyvia, TNV
emoTnpn, kai tr Opnokeia. Me tnv avantuén tng texvoloyiag to fifAio
epdavileral Tig TeAevtaieg Geraetieg ka1 og jr) uUAIKoUG Gopeig, OrIwg

to nAektpoviko BifAio (e-book) kat To akouoTiko BifAio (audio book).

Ta BifAia anavriovral otny Tunoypadikr flopnyavia, 0Tig eEKGOTIKEG
emyelproeig, ora PipAomwAeia, otig fifAoB1keg, o 101wTIKEG oUAAOYEG
kat aAdov. Erupoloyia[Ene€epyaoia | ene€epyaoia kibbikal

Yopdwva pe o Aefiko tng Néag EAAnvikng MAwooag, n Aé€n Bifhio,
apyatoeAAnvira BiBAiov, mpoépyerarl amno To BuBAiov, je IPOANITIKY
adopoiwon Tou -u- ot -1-, Kal auTo amo to PuPAog, amd To Gvoua TG
dowikikg moAng BuBAou, amo émou 10aydTav o KATePyaopEVog IAMUPOG.
To i610 To BufAog eivar onpurikng npoéAevong (mpBA. efpairo Gebal
«IEPIOYT], OUVOPO»), KAl TO apX1koO B-, avri Tou avapevopevou -, iowg
ogeidera o apopoiwon.[1] Zra irakikd, n Aéén libro «fifdio» mpoépyerau
a6 1o Aatwikd liber, mou onuaiwe apykd «pAoiég (6évtpou)» ardd
KaréAnée pe Tpomo avidoyo Tou EAMnvixov fuflog ve onuaiver «Aoyoteyvikd
épyor. Zrnw ayyMucy) pAiooa, n Aéén book «fiffikio» mpoépxeTar amd o
raAaioayyAuco boc, amo T yepuaviky) pila *bok-, amé omou ko beech
«0&ide». ZyeTikd pe v ofid ivan To odafio bykBa (umovkfa) «ppaupa
(ahpapnrou)».[2] To Aarwixo codex/codice, ye T onuepwn évvoia «fifhio»
(PA. Kwibikag), onpawe apyid «xoppdr: &odo».[3] H puaiy poper tou
Biphiov[Emegepyacia | emelepyacia kirbuca]

To sowrepixd 1) owya tov fiffhiov[Emefepyacia | emelepyacia kirbika]

To sowrepicd Tov fuffhiov, 1) owua Tou fufdiov, amoteleitan amd @uAAa, 1
KOAeg, Siapopwy Sixordogwy, ouvnbwg 58x86 k., 61x86 ex. kar 70x100
€K., 0L OTT0iEG TUTTUWIVOVTAL Kart &t Tig 6U0 Oelg Kau SimAupéveg xaraAAnAa
Sivouv ta 8oéMiba, 160éMba 1) 320€Ai6a Tou fifdiov. To «TumoypaiKo
@UALo», SnAadn n koA xapTiov mov TumwOnKe, SiwoTdoswy 58x86

K., KOUUEVO oty uéon Siver 6Vo 160éMibar ye Sixoraoeg 14,5x 21,5 ex. To
«tumoypaixd UAlo» 70x100 ex., koupuévo oty péon, Siver 6vo 160éhibar pe
Sixorioeig 17,5x 25 ex. O ogdibeg Tou fifiov Exouv Tn ucn Toug ovopaoia.
H apiorep oediba Aéperaun verso xau v 6eéidk vecto 1 kadn oediba. Ot Guo
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Language Support

Thalweg supports over 100 languages:

A — Afrikaans, Albanian, Asu

B — Basque, Belarusian, Bemba, Bena, Bosnian, Breton, Bulgarian

C — Catalan, Chechen, Chiga, Colognian, Cornish, Croatian, Czech

D — Danish, Dutch,

E — Embu, English, Estonian

F — Faroese, Filipino, Finnish, French, Friulian

G — Galician, Ganda, German, Greek, Gusii

H — Hungarian

I — Icelandic, Inari Sami, Indonesian, Irish, Italian

J — Jola-Fonyi

K — Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu, Kinyarwanda

L — Latvian, Lithuanian, Lower Sorbian, Luo, Luxembourgish, Luyia

M — Macedonian, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx,
Meru, Morisyen

N — North Ndebele, Northern Sami, Norwegian Bokmal, Norwegian Nynorsk, Nyankole

O — Oromo
P — Polish, Portuguese
Q — Quechua

R — Romanian, Romansh, Rombo, Rundi, Russian, Rwa

S — Samburu, Sango, Sangu, Scottish Gaelic, Sena, Serbian, Shambala, Shona, Slovak,
Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss German

T — Taita, Teso, Turkish, Turkmen

U — Ukrainian, Upper Sorbian

V — Vunjo
W — Walser, Welsh, Western Frisian
Z — Zulu
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